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micro KORG

SYNTHESIZER/VOCODER

Owner's Manual
®®

© High quality DSP analog modeling synthesizer and vocoder.

@ 128 Programs, from classic analog to contemporary dance sounds.

@ Sounds are grouped by musical genres for easy access.

® Quick and easy editing thanks to five "Performance Edit" knobs.

© Light weight, compact and battery driven for use with computers
and on stage.

@ Includes microphone for immediate fun with the onboard vocoder.






Precautions

Data handling

Location
Using the unit in the following locations can result in a
malfunction.
In direct sunlight
+ Locations of extreme temperature or humidity
+ Excessively dusty or dirty locations
Locations of excessive vibration
+ Close to magnetic fields

Power supply

Please connect the designated AC adapter to an AC outlet of
the correct voltage. Do not connect it to an AC outlet of
voltage other than that for which your unit is intended.

Interference with other electrical devices

Radios and televisions placed nearby may experience
reception interference. Operate this unit at a suitable distance
from radios and televisions.

Handling
To avoid breakage, do not apply excessive force to the
switches or controls.

Care

If the exterior becomes dirty, wipe it with a clean, dry cloth.
Do not use liquid cleaners such as benzene or thinner, or
cleaning compounds or flammable polishes.

Keep this manual
After reading this manual, please keep it for later reference.

Keeping foreign matter out of your equipment
Never set any container with liquid in it near this equipment. If
liquid gets into the equipment, it could cause a breakdown,
fire, or electrical shock.

Be careful not to let metal objects get into the equipment. If
something does slip into the equipment, unplug the AC
adapter from the wall outlet. Then contact your nearest Korg
dealer or the store where the equipment was purchased.

THE FCC REGULATION WARNING (for U.S.A.)
This equipment has been tested and found to comply with the
limits for a Class B digital device, pursuant to Part 15 of the
FCC Rules. These limits are designed to provide reasonable
protection against harmful interference in a residential
installation. This equipment generates, uses, and can radiate
radio frequency energy and, if not installed and used in
accordance with the instructions, may cause harmful
interference to radio communications. However, there is no
guarantee that interference will not occur in a particular
installation. If this equipment does cause harmful interference
to radio or television reception, which can be determined by
turning the equipment off and on, the user is encouraged to
try to correct the interference by one or more of the following
measures:

Reorient or relocate the receiving antenna.

+ Increase the separation between the equipment and receiver.
Connect the equipment into an outlet on a circuit different
from that to which the receiver is connected.

+ Consult the dealer or an experienced radio/TV technician
for help.

Unauthorized changes or modification to this system can void

the user's authority to operate this equipment.

CE mark for European Harmonized Standards
CE mark which is attached to our company's products of AC
mains operated apparatus until December 31, 1996 means it
conforms to EMC Directive (89/336/EEC) and CE mark
Directive (93/68/EEC).

And, CE mark which is attached after January 1, 1997 means
it conforms to EMC Directive (89/336/EEC), CE mark
Directive (93/68/EEC) and Low Voltage Directive (73/23/
EEC).

Also, CE mark which is attached to our company's products
of Battery operated apparatus means it conforms to EMC
Directive (89/336/EEC) and CE mark Directive (93/68/EEC).

Unexpected malfunctions can result in the loss of memory
contents. Please be sure to save important data on an external
data filer (storage device). Korg cannot accept any responsibility
for any loss or damage which you may incur as a result of data
loss.

Printing conventions in this manual

Knobs and keys printed in BOLD TYPE.
Knobs and keys on the panel of the microKORG are printed in
BOLD TYPE.

Parameters " "
Parameters are enclosed in "double quotation marks."

Symbols K , m , M

These symbols respectively indicate cautions, advice, and MIDI-
related explanations.

MIDI-related explanations

CC# is used as an abbreviation for Control Change Number.
In MIDI-related explanations, numbers enclosed in square
brackets [ ] are in hexadecimal notation.

Display indications

The numerical values of various parameters appearing in this
manual are only for explanatory purposes. They may not
necessary match what appears in the display of your
microKORG.

Knob positions and parameters

Knob positions and parameter values appearing in this manual
(p.16 and following) are approximations. There may be slight
discrepancies between knob positions and parameter values.

* Company names, product names, and names of formats etc.
are the trademarks or registered trademarks of their respective
owners.
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Oi2Jt 2a0lE AlIAE A0ICH. SHIFT, OCTAVE SHIFT DOWN 2t UP &
PROGRAM NUMBER 2| LED Ol 201 S0 = A OICtH.

2 ZdOI™Al OIZ2 &= &&olJ| <?loll, OCTAVE SHIFT UP OILt DOWN 31

+EU.

U2 5= Hd=6t)| ?IoH PROGRAM NUMBER 1-8 JIE AIEE = &

SHIFT 2I1€ =2¢, U2 Zdioliz H= 0ILCH
3 SHIFT, OCTAVE SHIFT DOWN 2t UP Jl= &KL, microKORG =
2di0l 22 Z=s0t 2 A0l

Ct.

$0

e
r

G2

Dm0 Shar]




|

G0 EE) ™

1. 228 &85t Zd 0

microKORG = A EH5IN HIZ ZYI0lE &= UAes 12
2 g

HO| _\_LEJEH% Eé‘éf
[

8
D ACH EENH2 WM L0 UCH 2 WA= 2 JHS “At0] £
EB6t, 28 AH0IE= 8 S EEJEHO EEettt. O Z2ds U
JI ?lofl, &S E PROGRAM SELECT ‘=22t PROGRAM NUMBER JIE AtSett

—_ -

M, GO0 T2 "b.26" S /.iE“oFE 20l ULH.
T2 AOIEZAM " E ._E“oDl fIoi BANK SIDE JIE S=EL.
AOIE B JF HEHEIEH BANK SIDE 210 201 EHX21, AOIE A D
EHC|D:1 O.ICO PN D—|O|E|.

— < Ol

2 TECHNO/HOUSE <l XIJFXI PROGRAM SELECT =EE =gICt.
2

CIAZd0ls Z208 WIS AN 2" & HEAIE 2H0IT

3 D=2 EHE dH=ol)| ol 6 IIE +=ELC.
SYNTH ?IXIE <8 SYNTH/VOCODER LED JF 201 S0 2E A8 ==&t
Ct

| Z=2 182 AMOlE, WU SHE MEcte =2t & A0l
MN2EE D] fldi II2EE Zal0lsttt
JIEES IXl HRAXIE 0l=atI| ?IoH 0CTAVE SHIFT UP OIL+ DOWN 3|

Frogram Side EYNTHVOCODER
1 Program Bank LED
Program Number

5 3 EDIT SIJLEET 2

2. AEE 23

microKORG &AM, HICIE HEE LB 1-5 E =2l HU, PITCH L+ MOD &

2 S30IHL, IIBEE S 0lcte S8 2o HEHAQN =SS Gt

O M2EE =838 = ULt

HEiSE AFIREE £dole Chekst 2-0l UCH

AI2EE £361)| foll HEHA GCE A A2

SYNTH/VOCODER LED <2t Ofc 25 20| SHLMH, HEHA OCIE BAHO0I

JtsaotCh. Ol AEH0IAM, HICIE HEE B 1-5 = =22 Otdl =52

IIet0IHE HEEGESE 0. A2z MA2EE 36| fdl Ol

LEBE2 el

Bl HESA HICIESE AI2E [, UAZY0ls T2 SHE BHE
2olct

sd| (|2 HMHE ME45tD| 2A6H EDIT SELECT 1 OILt EDIT SELECT 2 EZ
sclHLE SHIFT 218 &2 AEl0lA BANK SIDE 21E 280, HEH
A OCIEE FAE 24010 HEHA HICIE “*/\"E ANZEILS3EHA Gt

J| <loff, PROGRAM NUMBER 210il =01 SHLES +EL.

HEHA WCEI Jtsotd, Us 2822 M2EE #8388 = UL

L8 1;CUTOFF

PROGRAR MUMBER keys 1-&



A0 2 )

E:E 2 : RESONANCE In the case of a LPF (Low Pass Filter)

ZHo elxYUASE XHEHCH. Al ! ' : ;
SCOl ==& SHE HAHED. N w
B 3:EG ATTACK — Cutoff =~ Cutoff = ~— Cutoff = — Cutoff —

(FILTER EG + AMP EG ATTACK) tour

Z2H EG 2 B EG 2| (e Bt = =Fetlt. 01

8 o =2 WIrXel AlZtol S
s

ot HE EG Il Scblte 52 £ 3E

B2E, LEE JE22 ZclH 0 B

& EtZ0l Z20{& 210ICH.
.Y 4:EG RELEASE(FILTER EG + AMP EG

0

value

High resonance value

2S00t AtetE WOERI2] AlZ2H0
o 52 2":-E|' Ol ez Ea| [mZ] Cutoff [3]: Attack Time  [4]: Release Time
TOE = o -—=_= = + a: Decay Time b: Sustain Level
ZH EG o ¥IZ EG 2 H2E Level

= Note on Note off
EtYS XS 20ICH BS, & |
EE 2AECZ E2W alX & ! ‘

|

o0l HOIX D, @EZO=2 S| ] N
B 2RIX EtS ZOIE 20l N ;  Time
Ch. [3 a [4]
L= 5:TEMPO
0

roh

C
B 2|

11

F2HIXIONOIE!, LFO % DELAY ("TEMPO SYNC™ Jt ON Olct&H)el XS =&
tCH, 28 282z =28 8X) A, LEXLE =2l Ext

t& 24 0ICH. ARPEGGIATOR TEMPO LED = A& = ®xZ=Z 281 E d0ICH

2 iel EHE AMEE dioIo 2203 sS HEUCHHE (TIMBRE SELECT

LED = &tLIDF 201 SO L0H), HEo P& =
2 QICH, EIHE ®&5t)| A6H TIMBRE SELECT 3|12
EDIT 2E0A, 2t =80 = 1 IT

SELECT 2 =201l 2o HdeiE Ms

ATTACK 2t EG RELEASE = 26 1t

I
10

=€ = ACH.(—p.58)

=
=

tet0lBl= ED
O IHOIHE Sof &
g0l thet Xtalet 2= <o, CUTOFF 2 RESONANC
8 %, TEMPO = 44

2
HEHA HLEE MESIH =Hots AI2E= st

=13

2= BHE dE8E
—
_l_

%
SELECT
"{5 N

QR
2 o

ZHE <SIoll PITCH 2 MOD & AIS
PlTCH ﬁ: PITCH MoD

OIMEE SHMN el E2 SToZ s SHY [ X
29 200ICH 20l 2 X0 UAS O 02 SV}

9CtH. ‘.]l \
HE 0] 2 0X HH2A ARSI, 22 = BHHYs =
o TR0 = - B

x S
oz SAY O WX 22D, S SEOR SAY =
T Lh2i2Hch.

MOD &:

OIHE= S0AH Z2g I B, S5 E=
sHY i HEEX &= HO0ICH

HE2tE 20l(—p.17)E ZFGIHU, AT =

o
]
Z
|
©
o
S
i
N
14
=9
2

B PITCH 2F MOD &0] JtAEOl THX AAZM AFEE £ JAJ| T2,
UM D=8t HW O E Gst O|HEE US| fo ANSE2 AIE
& %= UCH. (—p.30)

XHE ?oll OCTAVE SHIFT UP 1} DOWN 3| AtS

+/_3 %EI-E t'g—c‘ll LH Oﬂj\—l_ %J % Key operation | Keyboard range | Key LED Key operation

EtE HRZ2 JIEE0 €= & [c6-co UP lit red 4

== ol = Press i | C5-C8 UP i
=2 M8 £ UL+ (—p.3, vown Y c3 gg dark 3 ur
52) Y |c2-c5 DOWN it green
Y [c1-c4 DOWN lit orange ?

o o] = ¥ | C0-C3 DOWN lit red ?

ZHE fdl IIEE A8

IEE EdAU:

JIEE EdfZ2 MRENH &= =I| fof IIE=2 et /AXE At=Est

L. B8, 0|2 /IZES Sd0Ig=5 M2EE HH otHL =10 E2 4

Bt ALOIOIIA =82l Xt01JF JESF ot=ll AtsSE T

MZ AIE]:

JIBEE HAFGt= Mol M2EN S92 & = UL

2, MA g5 E4 =280 &= & AOILH

Bl HWZAIEIQ JIE2E EcdiZ2 JtAEQ IHX AAZH AFEE = UD|
EZ0ll, 90l Jl=st 24t CtE CtYst O|HEE OS] floh OAHE
2 AE2E £ UL (—p.30)

Quick Start

SYNTH
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B30 EZ=]8

0000000000000 000000000000000000O0
B34 ZZ2J8 40l

047|01| Zg= 00138 ¢&otd 230 Z2)8sS Sdi0lotes 280l U

Ck.

SIS QR0A YT s Zo|A(Y %aﬂma ) o AHEY ENZ QA
HOIEILE CH2 AF2S(HRI0N) 0 HEAIH, 1 ZUE SHSIL. R
o 9uE EIM AFROIA, 2AJIJF LEIHL i dols EDVE PEZE 0}
01301 2USHHLE w2HE 511 IISTOA TS= =8 & ULt 222 A
2 242/909 (2 QIR AS(2S ASCZ2)2 ABAIH Y8 20|
22 SIS oS & UL
1 SOIEOIA, AUDIO IN 1 VOLUME 1
LEE NN FIXIMA S2lD
MIC/LINE ASIZIZ MIC SIXIZ &
X 50},
2 =aE 0F0|3E AUDIO IN 1 11,4 2
CONDENSER ZH0fl o 2 &tHCH. ] BT\
EXS| =5tE 00| THAl THE 212 AR 8 0™ 000 ¢
SICIOY, 1212 MEE MQ| ol 1B f
ST}, J
3 S3MH Zass Mesih S
8 %o JHS ARSI, 0 M= <l oH
T2 A8 S MENBICH ZA xJ| AFO0A, VOCODER W= B
20 TR e L5t ACH SYNTH/VOCODER LED VOCODER It 20
SOHQE= XIZE F=5HCH
4 0HOI30) 2= 5t0, VOLUME 1 =22 AUDIO IN 1 LED Off %2t 20|
SO %= WAX SIXIVHK SeICt.

B AMP “DIRECT LEVEL” g2 22l= A2 28 ARSIt &F 24
ol0d, 2EZ2 GIHA 22 AIREE E10X &HCHH Hlgs S8t (—
p.37)

5 otolI30l &€= otHM, IIEEE HFSBHC}.

CtE 2= otHA H=0t= DEE U2, E2H SUE =20

SUE S22 £ A0S, AP “LEVEL" (LB 1)(—p.37)LF MIXER “OSC 1
LEVEL" (=2 1)(—p.34)2 =& =C.

6 Ot0I30l ZotHA EZC M2EE SdI0lot)] RIch II2EEE AIZE
S0OF, FORMANT HOLD 21E =2l B2 M &2 "LFAIZ = U
Ct. OlX2 ZotXl &€= X S 220 AF2EE AHSHA Sdl
OlotAl o =Ct. O E2 220 Z208= HZ2cl0l WRITE & M DI
od AO0IC.

(021 VOCODER ¥ Z=2 82 2tHo| JIBEE AFg X A2t
& Z0ICH Olgl ZZ2 08 =2 FORMANT HLOD JF 2& 0 JISEH 0 U

Ct.

L 2R B BN BN BN BN BN AR BN BN BN BN BN BN BN BN BN BE BN BE BN BN BN BN BN BN BN BN BN BN I J
2. N2t =F

A0 208l 22 HYez, HtE AEE =2 1-56 & =2lHL,
PITCH EF MOD €= S20/1 JIE=E Hole S8z 230 2208
O M2EE 8T = UL 2A HZUE AXF, d=8et Z2)HE
oH EF%é t‘diP% A =oll =Ct

E:'=' 1: CUTOFF, L5 2:RESONANCE:

01212 H20S HE A TEH QT T FAS ZHHH H2HES
EHBICH 35 B2 ADEIL}

-5 3:EG ATTACK, == 4:EG RELEASE:

WD EG O ZRE 4 UC

deiA, 220 22082 EHE Mot R8tlt.

4 6 SYNTH/VOCODER  Edit control knobs 1-5
I

TEITIL E@EL

[T EHY I

3



OLZHIXI 0l Ol €

OL=ZHIXIGIOIEl AtZ

OLZHXGOIEH= UHs22 2d0lote 22 =EE Ot2HX25t= Jlis
OICH =, & =& USs0 UE =EIF &2l microKORG 2 OtZHHIXI 0l
Olel= 6 JHAl Bt 2 OtZHAI2 HE S MBS0t A2ltis =E2 20|
(HOIE EtY)E XFSHH SHECH microKORG = CHsH OF2HXIL HE
BHEESE 8 0 AEMA 7':°| 2t LEE QF 2/28 HHE NEE =
As “AE OLZHXINOIH" £ M35t E 8t

» J
-

7|BEQ] TIOH Hol I=S Zajjolg o,
F 22|7b & Aol (TYPE:UP)
1 Z208s HESCH (—p.8)
A0 Z230ILE 220 Z2 08 S JHX LD OtZHXINO0IEE AIEE
= QUK 0 &HE o A0 220 b.58 = M EAGHAL.
2 Il LED Ol 201 SHHRSS ARPEGGIATOR ON/OFF J1E SECt.
3 JIE2ElAM ZEE =28, OtZH X0l Ot =Y.

OlZHX2 =&

[ = x5
Ez 2EEH

4  ARPEG.A L+ ARPEG.B ?IXI=Z EDIT SELECT 2 =EE =ellt
5 OIZHXINOIE It A2/t &EE dt4H= OLZHXIOOIE met0lieE
Lot ?ol HCIE HAEEZE 1-5 LEE S&ellt.

2,7 4, 6 5

% 0]

OLZHIXILE HIFI| foll A8 OI=

6

,@BIIBBII

-

l'EIlHIlNEIl.IlTIDII RESOLUTION | BATE wAe | TveE TIPE | RANGE

]

=4

S0 A 4 GIA ARPEG.A £ &
teHollA 201 HmetleHe =8
£ OlI2EHX 9 HEE HH3

SERGHE, CHOIi g (0teH) 2 &
S22 AN HEi= 210ICH.

o il

Mr H- mo e

d LEJ AclUe &=AE HHR

=& 2t WHetOIE ol CHe XkAlet
ltIIOIII ;SP_%J[}.)

240l HJEFII He R 23 ES Rloff 13 BF= F IS

HIXIGIOIE ALS
EDIT SELECT 2 =20 ARPEG.A Lt ARPEG.B ?IXIZ =4 Xl
NUMBER 1-5 J1= OIZHIXIGIOIEl A8 JIZ2AM S&otld,
HHE < 2("=" &H)0l SH= A0IC.

JI LED € =0l SN0 2Xl & 71|(” QI” AH) ot I AE JIE &
=249, HOCIL A LEE dHZ UL, 202 OtZHX2=
gt2 230ICH(Ofel [}OIOila” "*P_) A8 OLZHXOOIH Jls2 &
cli= OIZ2HXLE =86t flet dE2Z 2 AHO Ol=2 WAL
2/225 Mot HECH.
OLZHX 20N Rset AES
BE ARPEG.B 2 &FotD =B
ARPEGGIATOR ON/OFF J1E +2H
= =dI0IE 82 A0IC.

»y
’
:O|£

. PROGRAM

i
Fa8t A8

ro

A

saEsaEnE

TYPE: UP
LAST STEP: 8

(I T

|_I:!‘I
0~ =

J
d, =832 =d O Z2HANKE=
= J
Y

Quick Start
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[
al
A=
It
el
Ik

=
® 0000000000000 000000000000000 oo = - T = =
3 ¢g9&E II2U0IHE #EG)| ol HCIE ZEE =E 1, 2, 3, 4, 5
g sy s = =20t
HEJISs QS Matllfe “Ma” o2 2250 QUCH 2 MM OE S0 &0 Z208S &6kl EDIT SELECT 1 =22 FILTER 2
HCIE HE=Z LY 15 2 Mgoagfm__qc_ggf mam|g.|§ 5 MIK ZFotH, 0l HOIXI BF=2l Otel CHOIOI J&0IA 22! met0IEE 4
ZEHSHCH EDIT SELECT 1 It EDIT SELECT 2 2t OIS 22 2 el &2 M OCE HES =22 JIS=A H&42 AO0ILH (= HoS 25
= MHS MEstEl AIRE0. HS FAS 2 MEQ |22 Ut MFEH]l_E‘IE /.\_|[:|_ T2 Ot0IEH0I], 28X IlIH-sM-= &2
D, 08500 e 9o 2 LEY U TAIHE ZHED 20 2218 Me0IE0ICH) _ _
ABMO| HAES AL TZIHES 2ok ASE DIHOIHE EAIS == 2 S Scld R2Z ZeldAl s o, S0l geS EU.
h QE=WO HAES 83 TZIUS 9IoH ALEIHSS Tietl) iE( 48 )%E'—lcﬂ clEE Sls iR, S0l 558 SES HalE
EIS HAISICH Ch.(—p.24
microkORG Ol A AFRES OFSD| 2 JHAl JI=2= Q1 80| QUCH. G LIOF 1 Z0E =01 ?Ioi AP EG TictOIE “ATTACK™ 3t “DECAY”
OIS DR Bl AISC O UESH T2 eSS AMeisin Asts 2 b (—p.28), PITCH ItetOIEl “PORTAMENTO” (—p.17)LF MOD FX(—p.40) =
| 95 O Zeqms mAs S DECAY(—p.41) T2I0IEIS BEM=CH (2 T2I0IE0f T8t XM 3
£)|5t8 D2 OWORRE AINGID, AQHAR AFREE GEC Ae oilg HOIXIE ZIEtC.)
_ 4 gt= ZuotH ZFotdX&t stthE, SHIFT JIE =& &EH0IA OCTAVE
He o0|2 L5, BES S 20, ; i ChE
=& 2= Boie, H2E s =i SHIFT UP OILt DOWN 21(UP, DOWN % SHIFT 310il 201 SOHECHE
ANXE Z2OHs HEsT (—p.8) = I = ozt ot of = PR
- _ - ey o o 20 Jdes M2t0IeE <8t 2tDHR D101 fIoi UP 1 DOWN s Et3
ATHXZRE AESHAX SO, =015 QIHe0IdES dStCH (— Iz A=S & 9
p-59) 0l JIS2 FA5| 2I5h 20l SOI2 SHIFT 312 w2L4.
BB UP Dt DOWN J1E SAl0 =2, 1 IietllHeE d8#S Mo iz

2 HIGLXN ot= WUOIEHE Zget MEsS HdEiot)| ?loff EDIT
SELECT 1 Lt EDIT SELECT 2 selC (25D ot &2
Ct

Cl=0k2 210IC.
) 5 Jote AME2EE 2SD| flofl A 2-4 E Bt=sEtl.

SYNTH/VOCODER LED Ol £0

|

B D20l MAst AF2EQ OEN TGEX 42A5tn, BYE I 6 22l T2 J|=Ct (—p.58)
ELH]IE1_§ K ERSHCE, _ SYNTH/VOCODER LED
ATAHXEZEE AFREE =10 XF CHH | EDIT BANK SIDE 4 3
SELECT 1 Dt EDIT SELECT 2 =EJ} AlREE o , "” -
SD| 98t =HUZ IO H26t= 242 ' i e o + 2
ZO|BC}, ®MAEH =M Wet0IE AEDFK Al \ @ @ @
HAUAN CHolEE =8 = UL | DmeT e e e

EXS SHIFT I1S +2 AEHOIA BANK SIDE 915 =2, : St
HEIE MEORA EDIT SELECT 1 2+ EDIT F I R — e
SELECT 2 AtOIOIAl &H&HE 2 QUCH. w v P v = =5

o[ | OO ¥ BB o

= - :
4

|n.rm FILTER | TIPE FORMANT 3HIFT | CATOFF CUTOFF | RESONANCE RESOWANCE | ALTENEQINT  E.F.38M3E | AT Y TACK




B o>

J

ol CHE
P" j*Ol[}.

T2 )EsE d=6tAU T2

x|y
= o
= O Qll
25 Ev

(‘LI—

F | ol EDIT SELE
sgot| flol =

ZErHelIl AlEGHL,

|-f_

g 2 IIJ
njo O"

J
L

Rl

n = J

]

BIRIX &= 20|

O}_\I-.I.
110

0o
1
5
(o]
= o
B
sy
(@]

o0

Il

otJl flol, =22 MetlleH= =8 AX
(CIAZ Y09 2t ZEtHa=S o

BolJl AIEE A0l

met0IeHE &G flh = S SdAM,
SIXI0 ACHD I+ HGHA.

CI=DIACES

O 08 U8 m0IH AEez ME6H)| o EDIT SELECT 1 &

£ ME%t1, =2 1 0l 2EE Iet0IeE BEGHIX 8t O et
OIEfS &A gt2 2% oI IuAN A2E2 AX0ICH (AH 2
LEE =32 SoY¥ Z29d A0ICH) M0l S

EE SclX E28 HHRX ¥S A0ICH

|_

O RIXIMA =

CUL AH S XN SEY, LS9 D0IE e Liesl e
Il ANEA, 3t8 HEE == JACH (LB AW ol EE€6tH, CA
oE A

==
=dl0le g2 ZEHAHES

Z28o Jcdi Met0le #22 DHEcldl

ZelAl Z2S0ILE &S =230 metile gt HEAIoH)| 2ok
GICIE ZAEZ ORIGINAL VALUE LED Oif =01 =0{= Zd0ILCt.

e S22 El=celdA stChH, ORIGINAL VALUE LED Ol 201 X2

EP% E%Ja”% SEGHIU HEY S &2 T2 08s UAl 8%
o, 2= Ilet0lEHe Zeld Z2 080U &0 M&Ee 2289

T2)8s HEE e &2 ¥z Jols Letlle Adds A
ot 32 otJl fldl =2 1-5 £ S (—p.47, 51) microKORG &
H £ZO0ILt DICIet 2t &8s & = RUCEH. OIEH £Fset Hat

WAE 25t A2tXIDl 20, BHetE KXot A eUE I

2 MES 2B HOIXE s 2 (—p.16-)

OI212 EDIT SELECT 1/2 = 01X 2 A &2 0IS0IC.
2o AXE ZASLH EDIT SELECT 1 OILt 2 &
EDIT SELECT 1/2 = E= ¥ £ FILTER ®IXIZ & &Fot
g dEs dEetCh 0l Wetllge 48s 205
Ol0ll A FILTER &80 &8 StCHEH, O HIOIKIE

—'l:—lo'l O|E|' Il Nl MMEA=2 Al I2
MmLr.

=}
2t TOietole S “'34_’% =
a2 Oteioll =0 M R

EDT

13



L

o

e B
©0 0000000000000 00000000000000000 CtX| otLtel EHe EJ1(&R)
2 8§ ©g S 9 BF ALZGls ZEIYES 9o, SN otLel 2EHers £J1 915
£2 JIs2 AI2E £ UCH 01AS BHE SO 3 ZHoS E0X &
AL Z22S EHE 2 WK JHE 2 QUCH o m2l5i0)
it EDIT SELECT 1 VOICE("SYNTH/VOCODER™ 2 “SINGLE/LAYER" £ HI2l) _ _
S Ef LFO2 4 tXI 9 TH2tOIE 2 EDIT SELECT 2 PATCH 1-4 414o] T2t 1 SHIFT 91 =& JJEHOIA TIMBRE SELECT J1E +EL.
EHZ 01200  QUCH. l.%’éia QF?|&E_‘Hguiiﬂ%jj?:l’\fg?sf&m LED JF Z&tHeldl Al
_ « " - &ot, ©X 1 A
=9 E Al TH2tOIE “SYNH/VOCODER™ 9 “SINGLE/LAYER' = ®MF =2 wore, o S acl = =
\gljou ,HEEH " / F / 2 CHX CH2 EHRH EDX SHCHR, 2T CHAL SHIFT 312 S22 &ejol
- T A TIMBRE SELECT 3|15 +2Ct.
= 2 EIH{ZS 98 TIMBRE SELECT LED Jt ZFE2tH2lJ0| AIEGHD, ©X|
S £ O ALZ(3I0101) H
(=] =2 S - o =
O EDIT SELECT 1 =22 VOICE 2 &X5t1, LAVER(LAY)E Hei5td] 9 - EHE AclJh @ R0IL. HES Sof s S8t 0 I B3
o g S8, ROIT.
3 22 Jlss #A510] AAsh, TIMBRE SELECT I12 2L+
HEE B dF AL E= gHE JIE +
S S O 25 ARS Z203S BESD AT, oDl HEE X2
O¥E Hesie S0l UL B 43 WEstn SA
O TEGIDR ot= EHE S5t 2IoH EDIT SELECT TIMBRE SELECT | (SHIFT JIS)
£ SE20. (&%= TIMBRE SELECT LED Off 201 =0 2C).) 2 Jl ElH O ANS WEsIHLU CI2 T2 MO 22H Bl X2 =SA
HEe MEs "Hl I98e & 210ICH ~ 90+ (—p.50)
SA0 & g 25 BEE 4 UCHOICIE 4 3)
1 HOIE 2 X S0t TINBRE SELECT 912 +21 QI=Ch.
TIMBRE SELECT LED S Ct 20l S0 BEE 2 )f HHE 2dh S
Jlg Zd0IC. I£%E1IOIE 8H 1 =2 SHIFT TIMBRE SELECT
S5t 2t2 HEAIE 200ICH =B 1 2
2= 20IC
2 OICIE A3E HA8H 2o
TIMBRE SELECT J1S “2Ct. i
OCIE A3 FHAGD, &Y 1 2 =

g ol 2 Holth.
BHEOl S)ID= Sl &2
lss AEE &= UL

ﬁ HICIE &3 JIs2l dtie MEEX

14

| ____ooTAvEsarr |

osjjjesssnnan A=Y




A

T2 HEA

MN2E9 3 JIXl £4 10X, E ¥ 28

M2EE 3 JIX JI2 &4 JINCHIX, € ¢ 28

018 =82 ZH5t| 2IGH, microkORG O] 2EUEl ACIAOIHE |
of OtgE0 ALCIMY “QAHO0IE", “TE” L UIT(UZP|MOolN) MM
= HMI=¢etCt.

QAYOIEH A IXE HRD, “HE” 8BS €2 450, U
HdE2 =282 =8 sth

microKORG 2 “@AdI0lE”, “EH” ¥ “Ym”

microKORG Ofl A, osc1 0SC2 L PITCH M2 “QAIFO0IE” E XHBHC}.
PITCH M2 AF2E9 J|XD} Tl= W&o IXIZ XNAHD, osc1 1+ 0SC2
MANZ2 E2S /.\_*E—.”é Ct. GOIA BHEUHE TIE2 MIXER &0 2o &H™

&CE.
microKORG O FILTER M8 =2 == +=dsetlt. AW B8 2 == +=8ot1

EG, LFO, 3I'2E EahY, o
FIUA Hget AE20l, , 21 dletXILt Crekst
HIEHA TSN Oet ._a* = A= LYHS MBS, OINE2 (AL =2
I MUAOIH), LFO(22 Z2[3 Al 24dI0IH), IIBE Ecdiz, HEL
IHXI & PITCH 2 MOD %é% 2=d0IE2 AESH0 2ol 2H=CH =
28 Jl= AH2EE BHatE FJ| ?lofl 0l8 2=cl0lE2t AESHE M
g = UL

a8 0-1(LEXR)2

TIMBRE 1 = 0
el EG 2

=S 5IC}

microKORG 2 AICIAIOIE AR E
SC—FILTER—AMP =AM =2 &SIt

2l
s= .
clOIEJF (HE N Ol =0 ggs == XNE

ax
21 =
L

FO &2 2=

A E= )89 X

J8 0-1 OlA 22 RHE, &0 22082 8
KOIOIHE ZE&otl UL,

I

e
=
N
(=]
Jg
|

Ha
o
==

TIMBRE 1/2

2 gH{= 0SC, FILTER, AWP, EG, LFO 2 M2 IjX 2222 020X
QUCH 010l JISS ALRSI0N 8 ZTRIWNA 2 ) EHE 20| ABEO
2N O SFE Z2IsS OS2 QU

EFFECT

g 1/2 2 252 2014 0IHE(MOD FX)—>EdI0l O E9(DELAY)—
OlZ22t0IM(EQ) 2 MSEIC.

208 O/HEE ol ZHAE= 3 JHAl Bt OIHENAN A8 =
[Ct. EdI0IE #loli, AHIHL dlol&=2 3 JHAl Etgel ZdI0ItA &=
= AL EQ = 2 gHE OI22tOIMOICt.

W 3ok

ARPEGGIATOR

OZHIXNINOIHE EHOl =2 = ULt ZZ 10 2 ) EHE At=SE
CtH, Ot=HXINOIHE Bt P =2 F BH 250 H8€ = JU. 01H=2
6 Ji OZ2HKXNL Ete= Jt&l A8 Ot=2H X OIOIEOICEH.
g 0-1
SYNTHESIZER BLOCK DIAGRAM
| TIMBRE 2 (in the case of Layer)
TIMBRE 1
FILTER AW 2 (.b__
AN
-H.n%‘ AFES DIST  PAM é__
Free Assign

KBD Track
Velocity

Mod. wheel
Pitch bend

|FILTE|EG| |A'EE| | LFO1 || LFD2 |

W’”
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L

EDIT SELECT 1
MIXER

FILTER

FILTER EG

AMP

SYNTH/VOCODER
[MCIAOIR, 220]

ACIAOIE T2 B34 =
ZIEAOIOIA &I HdEie 22

8= MEEttt.
AICIALOIM (Syt):
ZTZOge

AL =208 A0l
Ch. AIZEE =] ?loh 2 JH2
LAMIOIEHE AISE = ULt
230 (Ved):

TZOYe 234 Ty A
OICH. "Zot=" 24Dl SUE S
Jl 2ol HZE 00132 FH2
ANZE QXS MEE = UL
| HES fet UetlleeE A
CIAOIELE B2 HIIA & EX
&= 0l et HE AO0ICH

1. VOICE - syNtH-voCODER

O 8SS T2 20 )| S5 (e AelLENS ZFa
“SYNTH/VOCODER' (=82 1)= Z =2 080| AIC| ZZ2 ) HoIX B3 T2 OIXE XIESHCH AIC T2 038 JAotCHH, AMCIAIOIM (Syt) S
HEBICH SINGLE/LAYER' (Lo 2)= AICI Z2OBM & O Gt 25 ASTEX(H0I0)E NBECH 0l MMl [+2 TRt0IEE 22

J&0l 2 /Z2/qULE2
XFs B0olA 280

SINGLE/LAYER [é,!%,
T2730| Y0t} 2
MEStE XNIE XI&SHCH 0l

EIIOIOH

230 Z2]3E AdMes A
EI J\ O-lEI.
d= (S6L):
otLtel EHetol AHEE Z0ICH
g 1-1

Timbre
ellorof (LAY):
2 e 6ot AlEE A0ITH 2|
BCEF 0, & 2 2F
SAO 22l ¢ oIt 2 8

ol

HE HWEHSZ BHEE = U
a8 1-2

Timbre2
Timbre1

L
ZH E2EUEs 4 201A(4
H =E)oIct. elolol =208
d%, 0l 4 20lA= EH 1 ot 2
Ol LI=OIAA 2 JHS 2IDHA el
OloiE Z2080A Sdiola =
ULCH.

A

2 22ll=

o e

Ao =EJF HHEN EcINHE=EXNE .
S SAU =29, I US0l =8 20l 4201 ULk,

PLYs

I;Dﬁ

VOICE ASSIGN TRIGGER MODE [Al=2, ZEl]
(B, Z2|, SUZE] M0l +2 A2 UX %2 0
EHIF HEH A2ilts XIE X 2HEHS Sd0lg [ EG o LFO Jt
MEHCH CtAl ECIHE XIE KIFEHCEH.
2% (mon): “VOICE ASSIGN' 0] 22Ut L&
EHe 22 220t Y 210/Ct. Ol OlXS BHE = UL
T2Oge sl stLte = E0t &2 (S6L):
S Zy0l8tCt. EG 2 LFO = 2 B =2 EHJ‘HI
Z2| (PLY): 280l Slol CHAl E2IAE Xl &
TS DEE ZHolg £ £ 2A0Itt. dIotE=Z &EﬂOlof
UT=E E2IZ2 A0 Y HoIct. & &0H 0 £H= AL=EtL.
ZItH ZE2lZLl= 4 20/1A0IC ZEl (mLt):
SUZ= (uni): EG @ LFO = 21812 S 2 Mottt
4 B0lA 2% 22 OIXI0A EgIHE A0ICt.
2 822 A2t ¢ 240IC. 1 a4 1-3
HEQS ©H =2 LAl X0IE XH
Note on Note on

/51 “UNISON DETUNE"S Al
P

09 9 rx
o O

@ "VOICE ASSIGN" and polyphony for

a Layer program Single ! |
Timbre 1_] Timbre 2 Trigger | |
VOICE ASSIGN | Mono Poly \ :
Polyphony| 1 voice 3 voices EG M
VOICE ASSIGN | Poly Poly Multi X !
Polyphony| 2 voices |2 voices Trigge,J ”
VOICE ASSIGN | Unison Mono
Polyphony| 2 voices | 1 voices

UNISON DETUNE [0...99]
SUE RE0A 22U &5
AtOIS] CIES] 2 (1 MES] Er|
2)2 NFET
“VOICE ASSIGN" 0l SL

ME s 0|2 HAS

ek}

U= gEg=2 sLE 20l
ttet ct=Ct.
08 14
2vonce
......... 99
\0 Unison

2



FILTER EG

TRANSPOSE [-24...24]
HIDIE(100 HIE) SHE 243
OlES WXIE ZH&H,
gHels 2 SEE 219 ot 0ICt
rShaRe
SRS

OCTAVE SHIFT HEO

I Hsts ANz 2l
2o0 g€ LXE & SHE
OlsAIZI2, A2IJt Lhe 24
ool %%2 =X =t =
2 clOlE 2Hdol&ol 2af 1
22 d4F2 gt 24dI0IHg
WX XHME "3R4 et Ch, 1
XE XN&EotIl fsh o ~
TRANSPOSE" & &S At&aHOFgt &t
Ck.

2. PITCH - syNTH/vOCODER

0 &8==2 24d0Ie2 LIXIE XI&EetCt.
Bole WXIZ ZFot)| Ao “TRANSPOSE” (== 1)RHK “TUNE" (=2 2)E AISEtCH. 0l 882 2408 1 2 2 0ol 2aH
Sl 0f 480NN Z2SEHE EHS /é’c‘iéf_’ PITCH 2t MOD &0l LmXI0l L0tLt Sets == XNE XNEE = UL

I —
TUNE [-50...50] PORTAMENTO [0...127] BEND RANGE [-12...12] VIBRATO INT [-63...63]
1THE S22 24062 X EZSCHUE O/HE (S “E0A OIXl 20l s&g i 2435t= Al MO(REL0I&) 2 S BHUHE
E xFet CHE TIXI2 OE =EZ X2 0I=2 WA #Hs &= XNFEt. 22 285 s2 i HE&s
SCH Ba)9 55 NEE 0] 2 IIX 88 s50IL 3 BlEctESl 20IE XIEetCt |g
Ch. BUECE MY [l 2dot= =
o &g JHXL, oY Z=2et B &g XIFEHC LF02 = HIECtES 2D |'?;’
HE SuE C 0l &2 A o 22 SelHU EF0AM 2
ot 28 Al2tset 2lstsE 1 2¢c0lee LXE 2Scd0lES
X BSE 0FIIAlZ 24 0ICt. Ch.

YA “VOICE ASSIGN" Ol 2Lt R

L=cz AXeD, “E2|1"
A28 AN, T2EUES
H8 aclt= EEH= BEEX
%S HO0ICH.
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EDIT SELECT 1 FILTER

WAVE
[SLI, AR A2 AL, S A,

3. OSC1 (2431018 1 - SYNTH/VOCODER)

ad0leH=s AF2ES JI=J He tes el

8= 2 e QAHO0IEHE JtXILD UCH 0 AlEo SH2 Q4016 1 2 A8 A0ICH. "WAVE'(LE 1)= 24d0IH 1 2
It JI2 e s MEGtD, “CONTROL 17 (=2 2)%t “CONTROL 2" (=2 3)& Itgs +&&t. HE &0 WAE" £ SuU =2
SFoHH, “CONTROL 1" 2t& = *of‘— A2 18 3-1 0lA 22 XX8 WS HHH A2EES =ZSHCH. “CONTROL 2"E X F Gt
= A2 FIOHAQ HEE 2HS0 LFO1 2101832 “CONTROL 1701 2o XIEE mME ol HESH

H @A »i27(6Y)

e —
CONTROL 1 [0...127/- - -] CONTROL 2 [0...127/1...64]
HEEE ME0 XNEs Hiet0IsHE des MEu XNEE L20IHE

DWGS, =01 X, 2CI2 9] =SB &=
QAIYOIE 1 = 9 mas & CONTROL 1 2 “WAVE™ Jt DWGS =
EBICE, AFC0 0l BT UCH
SULITH (SAw): CONTROL 1 [0...127] CONTROL 2 [0...127] 18 3-1
OlXe SUWOICH. Ol WES S o g1z xxysio) IS 38 LFO1 2 2520142 “CONTROL 1
ol Olxe g, SRe 2HE ¢ "ol ool NFE DmE =S5 /I//lq//{/l-;
~REBS Zaorl wlb 02 £XS SLUIIE 8IS, =0 AHSEC. “CONTROL 2° &F : o3 127
SEE0IL Bets NESZS & 17 of wme 8 62 52 § 2 LFO1 O o) BS0XE 28
2 &l 2=, 52 AU W0l g aegy, Bloldel 2012 XINEICH OIS
=Lt Al =cixz2 SR (g 39) S0f LFO1 “WAVE'E E2t0|u2
Ot =11 AICI M2EE St (tri)2 &Ast0 LFO A=
Flol OIXE AF8E + AL ZHEOZAN, LIELS OIHES
OIS % UCH
A2t IH(Squ) CONTROL 1 CONTROL 2 [0...127] 18 32 *3-1:PWM
OIHE ARITHOICH ARIE 22 g oo LFOT 2 PIM(EA I8 &0 22 9L 2018 Al
O, S0l ot IE2 A% m A =< xxysigh g of &”e  &)*3-1 2 “CONTROL 17 O 2I3H S s ISR R | we mA =2 g3 9E =22
Oeht 2 =U50% 2 B2 B) 5oy o ma =g aign, 127 of NED B2 Zof REoH=0 Al = 59 ABS LB
S O M ANE AHOICH B gmo gwo] mA m(an0p U 2ECH “CONTROL 2°A=E LFOT 0 & 21 iorokORG O A1, LFOT L 252
= 501 50 It OfLIet®, OIRE2 3 o)z oieg, Al2Es O Ol HSOHXE 2520149 Ol& AA LF02, BE EG Lt 2=
T&let FEL. 0 M2OIEE 0% 202 XX 202 NFESL. IS SO0f LFOT €6 22O HES HAE S
AR SefelREe SRS L2 v ye gac WAVE'S EHOIYR(tri)2 &F ss 450 A PN S AR
NZEL S5 B MEEE (951 30 5t LFO ATIEE XXEOZA, s 2 QICt
flol AEEU. FEEItE S HE- Ao 200/2 {8 & QICH
AEY ARG 2S-EY AR
EE Qo ASECt



3. 0SC1 (24'd0IEl 1 - SYNTH/VOCODER)

|
WAVE CONTROL 1 CONTROL 2
AZFIH(tri): A\ CONTROL 1 [0...127] CONTROL 2 [0...127/1...64] -1 373
OIX= SULITILE AARIMEL &8t o) gt ZXG6I0 IHES £33 LFO1 2 ItE 2@sd0/8S ¢
QU EN et FHAEE MY » o), CONTROL 1" Off oI5 XX = & /\/ W [\N\Z
2 MO0ILH. 2= HI0IA A2 0 of 4™ A2ATE S, of Ha5t=0 AtgeCt. - 0 63 127
EE 7ol =&0otLlt. 127 o 4F2 & SEEQ 5 & CONTROL 27 &&E LFOT ol <l 6H

=2 OXIE I8 MES os 2 Ss0Xls 2sd0/82 2012

0ICH (-8 3-3) XI & BtCt
ARRITIH(Sin): N\, CONTROL 1 [0...127] CONTROL 2 [0...127] 1% 3+4 *3-2:32 L 2sd 04
0|42 AtCITIOICH. O mE= & AC Z20UM, 0|12HE A2 MO Z2080AM, olne “ X-mod Depth + X-mod Depth Mod OlXES WAL otg=z AICIAROL
HAEZS Zaotld, O 28 A oggojdo 2012 XS CONTROL 17 22 XFE IJ2A ‘ MOlA AF2IHsE Bt @Aty
S QICh ZOILF HOIA €8 [ DEH0I&0 LFO1 0ol Sloh = AN/ LA OlE 2oLt BE, Le
AMESEE QIEEH A8E & A 23y Z2O0A, 01HS I = k=0 sg0/do 2oig T U U OTUVIIVE  Fha AS(LF0 28 22):s
Ch. Ol® AICI T2OBOIM, @  =mS AFEICH IHE. SRM T2 IB0IA, QAUYIIHE st RS 0IL A
MYOIE 2 = ( 2HE QHE 01242 “CONTROL 17 Ol °loH XI& AZM AEYXC, IBZA S
T7xXE e Jdz2A 2EH0A = 32A 253040 LFO1 ol dojde 282 ¢4 & = 8l
x3-2(— 12 3-4)g S+85t=0 olgh MEE FIIHQ DS 0lM = 2X5 QHE xS oS))| E
ANEEICH o 20|12 EHBIC}H, Qo C12 Ay 0IEE 25401 LS
ARITIHOY ©l8t I 2 A DE0|& B AAZM ARG HECH
S B3H ZRIY)=s e microKORG Off A, AMQITIFDF &1 2|
4 gt OlEZ QUi Mg, 24 0|
ARITHE | QHESE & Bl 22 324 2EY0l&0 =
BOHAI 2D U0l W2, ZEH= 25t=0 AFZE 4 ACH It ©
ES $HGIX RE HOICH CONTROL 1” 3l#S =2, At2C

Ot G BiGH=X =280 0

S AT} (Vox): CONTROL 1 [0...127] CONTROL 2 [0...127] 18 35 e WIAE MSSU g =
OIXE A& =2 A= IS o gt =5t MES +FE  LFO1 2 “CONTROL 1" Off I3 X g8 td M2 Bs = /U
Itels AIZcIOIESIL. 24401 =« oy, e ME 20182 Mo e e Ct.
B OXOF g MEM 22-612 (L2 3-5) S AF=EICH. “ CONTROL 27 & 0 ® 2 0SC2 “SEMITONE” OILt “TUNE” It
AMEEU BAH QAH0IEHEZA M2 LFo1 o ok N2 25 2IOIES EHGHH O CHst o
AMEE I SDEQ Z2AA A o1&l 2012 HHE. HEG OIS & Q0. A3 28
HE0| KX A0IC. YOIHD A2A DEHOINS S
LE{2A HPF Lt BPF 2 M5t A0l HE5t0 20122 202
D, B2 EY ARCE §S)) ods 2 ¢ Q0.
Qo ‘AT 2 ZFEHC}
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3. 0SC1 (24'd0IEl 1 - SYNTH/VOCODER)

WAVE CONTROL 1 CONTROL 2

DIGS (dig) CONTROL 1 [- - -1: CONTROL 2 [1...64]:

(CIXIE K0IEE RUBOIE Al OGS &S Medsict. (—H 0|12

28) 3-1)

OIXS 5t2Y OHHEIE AN L

Cr. AU #l0l%, SSHE= Wor DI-6000 (1984 Off ZHE)0IA X

=, & OlLt 242 558 TX o2 A, 1 052 I

-0 E42 JIX M2EE = 0| 0|2 FLC}.

BISIX B [ 01212 MBS,

64 JbX EFRO &0l B ECH.

L 0I= (noS): CONTROL 1 [0...127]: CONTROL 2 [0...127]

OIXE 201= =012 AN o212 |pF of RHEt FOI4E & 0122 LPF o 2 ZHAE ZH

Ct. @& HO0IE LHEU A, LPF(2 X5} Ct.

7 W~ ZB)IH 0IXS M2ISt o115 xmste) LOIX DRSS DXE 2SI| s 01

=5 Mzal. (-8 36) B2 ogg = 200t S B2 SUCY, I =N+

d Al2=u mEas 2= 00 gy 34 = Bdl0lots II2E AR @

BES &S| Aol OIS A8 2 OIS5tl, #als MM S

g QCH. 0|HS 22D A2 Resonance 2 240|Ct

o BN @A AIBH0IE G::;i;jm}.LPF I:M‘_'

ot <ol THE B2t &80t} Cutoff ESE)] X9 A= 2| R4 A

ArgE = A0 ol BFSOXIE QA 0IME
SICHE!, “CONTROL 1" 24 2 &
=R

HIOIZ 3-1

DWGS 2IAE

No. | Name No. | Name No. | Name

1 SynSine1 24 | 5thWave1 47 | Clav1

2 | SynSine2 25 | 5thWave2 48 | Clav2

3 | SynSine3 26 | 5thWave3 49 | Guitar1

4 | SynSine4 27 | Digi1 50 | Guitar2

5 | SynSine5 28 | Digi2 51 | Guitar3

6 | SynSine6 29 | Digi3 52 | Bass1

7 | SynSine7 30 | Digi4 53 | Bass2

8 | SynBass1 31 | Digi5 54 | Bass3

9 | SynBass2 32 | Digi6 55 | Bass4

10 | SynBass3 33 | Digi7 56 | Bass5

11 | SynBass4 34 | Digi8 57 | Bell1

12 | SynBass5 35 | Endless* 58 | Bell2

13 | SynBass6 36 | E.Piano1 59 | Bell3

14 | SynBass7 37 | E.Piano2 60 | Bell4

15 | SynWave1 38 | E.Piano3 61 | Voice1

16 | SynWave2 39 | E.Piano4 62 | Voice2

17 | SynWave3 40 | Organ1 63 | Voice3

18 | SynWave4 41 | Organ2 64 | Voice4

19 | SynWave5 42 | Organ3

20 | SynWave6 43 | Organ4

21 | SynWave7 44 | Organ5

22 | SynWave8 45 | Organ6

23 | SynWave9 46 | Organ7
*:35 M dSclA g2 sE8 LIXIE I8 &
SEIE 9o TENA ds2A AHLS Asd
OIESHCH. 22 LIXIS AAHLO0l 263 HSE=
IES NSTE ASEUR a8 =2 518 A
2= 2dolg = UL




3. 0SC1 (24'd0IEl 1 - SYNTH/VOCODER)

WAVE CONTROL 1 CONTROL 2
2L 2 (Aud): CONTROL 1 CONTROL 2
AUDlO IN 1 0IL} 2 MO22H & .
== oo aso mae o L0---1271: [0....127] | _
AYOIECHAIO AFRS 210|CH. 0|22 AUDIO IN 1 2F AUDIO IN 2 LFO1 2 “CONTROL 17 Off 2ol A
0|HS C& TYol=0 ZHa AOI2] 28 EAE XFSHC. A T= AUDIO IN 1 2k AUDIO IN 2
127 2 &322 JtA11D AUDIO IN 1 AIOIOIAl =8 el A Ea'||0|

HEotU, 22 =2 JIEt A2
I

B!
C= 0= QAIY0IH 2 2 &84 OF S A2ICH. 0 & 882 JHA &2 Ezot=0 A s
s 2 o M= D AUDIO IN 2 ©F SAI2ICH. CONTROL o" HFS [FO1 O ©5H
BHSOI Rl = sylol&o 2
PITCH A& 0| T2t0IE s = ﬁxﬂmo' =adoas =0
é“%?;'p O}Lt;alﬁfif 0122 AUDIO IN 1 T 2 QI=0)
gé‘j’%ﬂ;ﬂ %5& = BI2I0F MEIGE SIS DISOE
Ct.
Qe QIF Q[ A5 HZ
QUYOIE MM 22 YHOR 22 NLIANOIY, 2S HY S2 20 H0IAZ o
SEO AMSE Mol s TE, ¥I, (G L LFO SS MBS 4 UL},
Q2 [CIHIOIAS 5] X0, microkORG 9F 218 OFR=E CIHOIA S THQF Tt
9 WIZ QIBHC}
S0E AUDIO IN 2 VOLUME 2 =2 = MIN SIXIDHK S@ICt,
Q2 [CIHIOIAC| OFRZE S AUDIO IN 2 LINE X0l 15T}, QUCH.
3 oiHES 510 HOl, 22 CIHIOIA, microKORG @ =ACHZ, 12D
C DLIE AL AAEC MIYE 240},

4 ZJl=tob)l flo 22 s d8ot, NS =J|=8tl.

Ol IE <ok, A0 =SS HEIGHD, 59 Z0IM JI=8 U2

Jl=tetCh.

5 0SC1 @IXIDEX EDIT SELECT 1 <

S 1("WAVE") S S8t

6 22 CHIOIAZRE QU2 A5 Y=ok, VOLUNE 2 =

B8 =2/, “Aud’ (202 2h)s

O &2t =20l S0LJ| AENX MAX Z2=2 SelCt

7 UL S E PHAZ S, IIEEE AFEH0.

8 D2 #Y BE (—-p.12)0AM Jls' AN, M2EE
AWP, EG, LFO ¥ OI®E E BHESH

PITCH o &t& & It0lE=
Ct.

AUDIO IN M2 22 AF2E=0 &

+=dotJ| ?oll FILTER,

oot
1o

Ol OIlA, microKORG 2 MIDI

ot OICIE HEE

OHIe22 It [ 2202 Heloz2A 2 XS AL8E 5= ACH (—p.34)

=

T2

io

S EAGHD] <l ol

— AU NS — AUDIO N 1
YOLUME2  LIE M LNE VOLUNE1 CROSVE DYMAMIC
o ouw

é@’ @@m@ 0 ©¢

EE AUDIO IN 2 LED

IJ s

[ ¢
MIDIIN H E MIDI OUT

=X =

o

LINE OUT
a—

tone generator module, rhythm machine,
or audio device

ouUT 2 2% 0ICI CIgtoIA2S] MIDI IN Ol &

1 0IC dEs &H 430l AlRE 2s0lU T2 212 0I1C CigkolAD
microkKORG 2 21Bts HAFE MH(—p.49) AelUAH 8BS == QUL
O AH2EE ZdI0I5tD] ol microKORG 2 IIEEE AIEE =
2=33tJ| floll EDIT SELECT 1/2 =&

0SC1
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EDIT SELECT 1 aren 4, 0SC2 (2&30IEf 1 - SYNTH/VOCODER)

MIXER FILTER EG
AMP

I

o0 2&¢e0IH 2 E gt €30
2 JHel Q&0 25 AtEot C
Aotl), & 24d0le2 IiXIot
oF2k CIEAID1D] I5H “SEMITONE

R =SXE QHE XS 2SI 94

$0
[w]

0SC2

09

S0 24dI0IEJt THE 24 0IE2 QHE +
& IXI0IXIE CIFE OIHEE 2HEJ] 9l

my
ro
=l

— tol
-
T

= o 00 ron

*4-1:8 B50/4&:

WAVE 2t A2 SEMI TONE [-24...24] TUNE
a1 0lE nEes o 2y 12 SES HANA BHE02 2 [-63...63] O ==clolas 22 elolel 1 o
" - SEolE 1 o 2eE Csa () 5 2 W g Mes SE0
e . QadoH 1 o HEH0 =0 = e T 0SC1 off 2= 0SC2 € <Iet Ul gz =0 QAY0IEHE 261 A
SLIIH(SAw) : o 4 Qe Qaoly @gyo X CIHE2)S UZEC. & 2= XFSE. 2IIIE MEI5 D, “TRANSPOSE” 2
ST (—p.18) A Els dest Sdl0IE 2 o ASEE  ig3 0 mEe +2 B2 T 0 02, SEMITONE S 24 2 &
A}z—.:l_l}(SQU)Iq_l OFF (oFF) 2odl0f 1 2ME TAH 24 g g0z oD, s e H1 B, WRE W ARSCE oS
AP2HIH (—p. 18) M2EE a0y 2sdoa =N ABSIL SUE, XS sgso mx mtoig grEC 0 | FId TUNET & ZFEC O
QD—\‘EP.(HDJQ) sle. (e &2 slRY-HIHE T =4 2880, A YI0IE 2 H=C}. “0SC2 LEVEL" = =OIC0HH A &
Gl 2&cll0E 2 9 A2ESE gmes o)) 9g semiToNe S SHSSE AISOHLA BUE, “0SC MOD" Ot A9z Hmy S XOILL LFO L EG =7E
EX RIS, MIXER "0SC2 I CTINE 2 EmE 4 A, 3 F, 4& 525522 SFS o serone” olu TuNe” of OS2 == ==el0l=gtl Aol
LEVEL" (=8 2)2 selCt. 24y g (rng): 23 = UCH. XNS QWEO IXZ Hi2 2 HF2 WIS MEE2Z2A WU
Scol 0% B0E. o o 2 me= —u=s WS = 5lE oS & UCh
OBl 2 AF==0 S04 803, o oggjojaxs-10 ge 200 18 41 OICt ZHUEO DX BRI 4o oapolE AT
MIXER “0SC1 LEVEL" (=B 1) & CH (—2082 4-1) ot= 240|Ct == s
=C o S e _ oscammn [[[[[[] =@ ANVp—oscromme =T T 0l 2EH 082 24 0IE 2
L0 SEMITONE” B+ “TUNE” & X3t SlaS QAO0IE 1 9 &t
O ODXIZ0l B2 HE AI2EE OSC1Wave/\/\‘1—AOSC1Oquu( ZHE SIIAIZ2ICH.
DS 4 UCH 0122 AIRE 0 GIE SO, QAUO0IH 1 2 Al
HEZ 5 SVHOICH SLIIHE Mei5t “0SC2 LEVEL

A3 (Syc):
CAYOIH AT*x4-20F E==
OICt.

01212 &I el M2BEE 2=
4

M |=otth. (-2
g A3 (r-S):

olx2 g A3 2
SA0 HZ2sHCH. (—1O8 4-3)

N
&
=)
x
io

8 4-2

0SC2 Wave [ —— OSC2 Output

Sync

0OSC1 Wave
=4 —
& 4-3
0SC2 Wave {J-I_l-l_mlmm —Q— /N/w/]/\ .+ 05C2 Output

sme | 4
/\/\/\ 0SC1 Output

0SC1 Wave

£ Zeltt. Od U=, TIXIE bt
FI| <o “SEMITONE™ 1+ “TUNE”
= Edot, ZUE F=IEH.

A0l 2 XDt 240l
1 OX fI12 el O site=
O & & A0ICH LFO LH EG

Z2H 08C2 == Z2=dI0IEo}H)]



5. MIXER - syNTH

EDIT SELECT 1 FILTER

Ol metileEs=2 QA IOl 1
E

“0SC 1 LEVEL” (

Ol A—!X-I‘:O .LLIE.I

0SC 1 LEVEL [0...127] 0SC 2 LEVEL [0...127]
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LE LHedDtAl otd, E0l SHE2=2

A O]
YV N

£ &

“FORMANT SHIFT™ Lt *

EN=

o=

Ct.
o EH

=/

UL,

" o
J

cllOIEf OI®E(MOD FX) — Zalol O]

Siucture
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EDIT SELECT 1
MIXER

FILTER

FILTER EG

1. VOICE

“1.VOICE" Liet0lEl= A=22 "SINGLE/LAYER
230 ZE2OES AFEGH|

2. PITCH

“2.PITCH" metllHe

3. 0SCT

HIIM JH2IHe mHE
“3.0SC1" OtetOlEH =

‘WAVE" (=B 1)E 2o
L= K=
s 9 26(5th Wave3d:

=0l 2o 2

cad| 230 T

AL Z208s A% AW Z0(—p.17).

:|:

- SYNTH/VOCODER

NN
=2o =

— SYNTH/VOCODER

— SYNTH/VOCODER

IC| TS A AW 2CH—p.18).
(2 mMEs Mdestoz M O|HEQ 200|2

R Hixet WS /\IEEﬂOIEoPL VOX WAVE
= J “CONTROL 2”& Al

g g8t By of

J .16).
/o, “SYNTH/VOCODER (=2 1)2 220 (Ved)E A A SHCY.

Heloiel mXIE Z3&tCt.

Bt=

1 01012 CIZCZR2H2 QLILLE ZHSHC.
EDIT SELECT 1 =EZ AUWIO IN 1 |IXINtX Sellt.

B 2("THRESHOLD" )€ S&Ilt. =B E 8%z selH, A
2= O g g2 A0ICH OtoI30 2ot AKX H=
LOolEE AU HEelXl 25 01XS e, 28He 2
IO M2EI 2XAHAY o=z BeX EAH =2 1("GATE
SENSE™)E EZHSEHLL.

LB 4("HPF GATE")E QEZ2=z el 21F 2B0lA9 X3S
(O, “s” AH2E)E 28 oIt

2 Z2H £&8= &t
EDIT SELECT 1 =EE FILTER ®IXINtXl SellCt.
e 2T Z2R 255 XHGHI| Aol =2 4("EF SENSE™)
E Sal. LBEE QEX0es s2H, E3H oi2x2 d 7

= AL 2, SFE QBE NEE Zs a2U AIg2 22
2 0SC 1 “WAVE'E H&E 210IC. =2 DWGS(dig)E &g & AN
Eotll, SFE A2EE 2| flol 2EE Sd0lg = UACH

Eajﬂ sSchotld, Eelx2= O Z20& H0ICH.

B 2("CUTOFF™ )Lt =2 1("FORMANT SHIFT")E =i E3H 0t=2
19 f@g HtE = QA HeIHE A& BHE IHA EBHO XEH =
CH LEVEL A Lt CH LEVEL B ®IXIZtAl EDIT SELECT 2 =
Helofel 8 O IHE 2A=2AS I8t BHE IHA ZE OIR%
otJ| ®loH CH LEVEL A Ut CH LEVEL B & ®Idi =& 1-
CH PAN A Lt CH PAN B ?IXIZFXl EDIT SELECT 2
012l 8 I IHE == g ¢HE IHA 2EH 0tx
Plof CHPANA LI CHPANB E Rl 2 14 &

tII-

Ho I-I'



FILTER

EDIT SELECT 1
MIXER

FILTER EG

AMP

4. AUDIO IN 1

- VOCODER

IICtOIEIS2 AUDIO IN 1 (20l )22RH2 XS KZFEH.
o] (

. QI B0lA

M =O0I=2t S2lX

LTS “TRESHOLD" (=2 2)E ZHot, B30 ARSIt XA
HE("s" A2EZ2)2 2ot Al “HPF LEVLEL" (=B 3)S ALEEt

GATE SENSE
“THRESHOLD”
= HOoIES
o 230l
O WEH S=otA otod, 230
AH2EDL O el AHXIH 2HE
Ct.

[0...127]
230 Tet s&ot
ALIES XNEEHCH
&2 g2 HOIEJ

Ol 280N =2 gt HOIEDL
O 8AHH2Z SHOHH ofH, 2
2O AF2EJH O 28 TIA0IE Jt

N\
“THRESHOLD" &t0l =CHeH,

Ol OImE= O SA HEE

Z0ICH. M= gLol 0 O

¢, OlRd SE QUL

oH=Ck.

TRESHOLD [0...127]
AUDIO IN 1 Mo=22H2 L2
SIS aclUX = dEs X
ZetCt

Ol gt 3l ot QU2 &zt
ac|Jb LAl &= HO0ICH 0lX=2
OtRe eI A3Jt glg M sE
= & As Z0I=2E MHGHAH o
&Lt

gl 0l €80 UR = €84
g, QUL A3It BAM,
230 0MEE HEoH|

Olcd= 2d0IC.

HPF LEVEL [0...127]
AUDIO IN 1 MO22EH 2RHC
OIRZES2 9lAgE 2L 4
S 4o 52 Fls g9
%S THEHCH

Ol 2tS AN ote ZolLt el
of IS0l thede 92 X
g 210l

4

di.5 ‘ EnRR

HPF GATE [CIME, 0IUE]
AUDIO IN 1 Mo=22H B34

2ZToR olAgE M5 &

PN W

M=
Sy A
Lo
o
o 02
0

o
=
W
EI
c
.

0% |m
0 |

S0 = 9o 2

Xe B jon
0 o Lo e o o

I

o
JE
Im

= =5

ol4E (EnA):

oict.)

g 2l

C

A

oF
Ls

S5 "GATE SENSE™ (=

VOCODER

AUDIO|OSC 1| PICH | [VOICE
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5. MIXER

FILTER

EDIT SELECT 1
MIXER

FILTER EG

AMP

0sc2

- VOCODER

Old=2 Heloe Ot % cles EEEt0.

HOIM XIEE S Heloe BHE-THA TEH(MAMAIA 2H)Z2 &3 ggol 2

=

0SC 1 LEVEL [0...127]  INST LEVEL [0...127]
QUUOIE 10H2I01)9 OF=E  ADIO IN 2 2REf 2S= 5
des XS, o OIRE WS NHEICH

E30Y JH2IHZA 25 2 A2

0121 AUDIO IN 2 LINE MO Z22H2 &5 32 E2H HelH(2s

dIOIES= A1S)2M AtE0ote 2-0l UCH

1 "1.E20 Z20Y 01" " g3 U5 ™el'(—p.10,
21)E Fet AZUA HZ8 AHE, L= 00|22 E ADIO IN 1
CONDENSER ZH0ll HAZot1), 2% ClHtolA Sl Ot2= = AUDIO IN
2 LINE 20l HZ&HC. QU2 &sIHAWDI0O IN 1T 2 22 EEE
= d¥=S £FoHJ| ol VOLUEM 1 1t VOLUME 2 =25 AIES&tCt
MIXER “INST LEVEL"(LE 2) gt= =2 [, AUDIO IN 2 22H9

2 2 AUSE=E Heloe e THA ZE(MMAIA 2H)2 Y E

2 0ICH

3 MIXER “0SC 1 LEVEL" (=2 1)2 22l JIEEE Z201g W
0SC 1 g = Heloiel ._HE A 22 AHE AOICH

4 AUDIO IN 1 "HPF GATE" (=2 4)E LIM=(diS)E &H&5tH, ADIO
IN 1T HOZ2HO 2H dMSe g2 i+ 2 o 25HE
Z0ICH.

NOISE LEVEL

[0...

CO0lZE MUcdlolee ot = dl
d=s XFeC.

127]

Included mic

m“ “nnﬁ ... o] %“@ a%'j@@ © 0o
=

—OUTPUT = yeap
L/MONO PHONES

— D s
THRY VOLUME?  LINE
uuuuu

T

MIDI IN H E MIDI OUT

MIDI keyboard, tone generator module, rhythm machine etc.



6. FILTER - vocooer

EDIT SELECT 1 FILTER

MIXER FILTER EG Ml ("AAIAID EEH")Q HHE WA ZHE S XE =I5 0ISAIZIJ] 2IaH “FORMANT SHIFT" (=2 1)%t “CUTOFF" (LB 2)E AISE 22 A
DEdI0IES S5 |AotEHA 220 0t S5 HotAIl= s it SEH= S2HL 2 += UL, 0l =2 2 U &2 S

D 25 HPIE JHECH FORMANT SHIFT = Z2HZ2

Ol

=
B ZEHZ 0ISAIZ1J] ?lof 1A AL D, CUTOFF = H =0l
oF

0 2SS 8E £ N HSHCH AHICHE, 224 ot
XS Flg 8o REHS W delX2 Z0IE HiRI| ?lol, 2SC0IEE ?I8 AL2T B2 2S5 XHGHI| ?Io "E.F.SENSE" (=2
4)E ANEE = UL,

FORMANT SHIFT CUTOFF RESONANCE E.F.SENSE [0...126, 8] EHI0I= 61

VOCODER

mm

= =2 5 11 1L Cl
[01 11 21 -11 -2] [—63---63] [0---127] EEE’”OlE‘Ig —?—l‘—l- ?.J%Eﬁ -Lél- FreqU:zncy Farmantshiﬁﬂ:?n::nd!s(hiitTZ)Fannamshift-Z
ZH SYHAM el 2 BHE- 0|H2 el 2 BHE-TIA & Il 2 BHE-I|A ZEE ZRe HE=E NFEL. 0 8t gg
A BEHO XE =02 0ls Hel Xt& =ot=+=Z H=ZolA Ol st el A9 242 XIHSHCH. S 22 282 20X ds9 o gg ;(cm)
AIRICH. A2 Ol gt2 3 5@ 2t xpoh =@ 0l O WEH ASEH HE I iy S
- _ 185 | 2 7
= 24 9IS dXE A0 2AO0ICH 270 3] oo T 1T o 5] vy
01212 Hold (HLd)Z &3XolH igg g(CH) §(CH) ?(CH)
= 3) 1 (CH2) [ (CH4
“FORMANT SHIFT” 2t “CUTOFF” - I gsss dso) SO o0 7 5T
2 THRHOIEIS 2 AR SI0KHOl BB MBS O SIL Oz SAE R0IC. 1 =, AF2EE ro gl [l g
24 AE)0A SES BIRA HECH 0l T2A0IE S 0 22 & gHEE= 0l 20l 1 SE 1150 _[10] 10 75| (€1 [13) ()
= m = 3 T i 2 SAE 21010 1380114 chey L2 (cHs) H3 (cHr
MM S22 ZSH0lE e A ZH(24 2H)o XS =0 = "AIE 210[C. T680 121 (CH) [1g| (CHS) 71 (CH7)
£ ZH & AOICtH. B =5 AH0A RXE= & 5%8 12 (CH7)%(CH6)%(CH8)
s AB= Z2Ids I8 e ial(CHe) (1o (CHY)
SOZAN ZZ N ME s 154 cre)
2 = UL 10510
BPF || BPF \[ BPF OFRe & ASI g2 12600
7 |8 | 9} : A o BC o Ax= microKORG 2| HEIISEH BHE-
- Frequency O olIxds 252 &30t IHA ZED 8 M fHE = JH&
o oo o s WA EEDI 8N NS O
-63 0 +63 o, QUL MSIH I = N2E, 1S Emoz
Cutoff (range in which BPF 8 will change) olAEGHIAT OIS HE = =, P\ Ta=
t:lﬂ—l—| ‘I |'_|_ |'—|— AN = jH UH:_EHA EIH% Eé‘ﬁfﬂ
Formant Shift:+2 Eﬁ;"":‘lxl 95'.% ao|u‘ QAEP Ol 16 jH 'L_éIE‘IE @' A<l:\,!'(j—\L
B Ol 22 FORMANT HOLD 21€ gsigs st 8 )0z Hel=
Y Y F20H U=s22 EE2 & [}, H0l2 6-1 2 “FORMANT
""""" Y BPF | BPF B{;F:" HE A0ICH. =2 S AF SHIFT' 2 “CUTOFF Ol 2lol =&
H Frequency —E—Eg| E‘I If@ﬁ&{—i— Ela'” —|I:—|E —’F—Hf—’r—?f O'Icg}” 16 jH 'L_él
-63 0 —>+63 _ 012 eX& 240|CF. BHol =00l tiSste NIE 2
Cutoff (range in which BPF 8 will change) O;I = E|. .
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/. FC MOD - vocooer

EDIT SELECT 1 FILTER Of M2IDIEISES H2lof BWE-THA ZE (AAIA
NIXEr FILTER £6 MIZ SO0l 2014 AA “SOURCE" (L2 1)2
AP EG = SM BISIS S8 200I0,

A AE WEotD 20182 A0S
A £ A

A 2
HSLI| 2ISH “INTENSITY" (=2 2)E At

| |

SOURCE [AMP EG,LFO 1,LFO 2, INTENSITY [-63...63]
BMI2AIE|,KBD E2, JHelO BHE-THA ZE “CUTOFF”
O X $IS MoD. & ] ol 22H= 28401482 202

Melof se-A e “cuTorr AT ZELE.

ol ®2¢= 2SH 08 AAS

S E4BHCE,

IS SO AW EG (AEG)S Me4st

O3, ¥ET G = 2SA0IE &

AJF € 20ICH.

AMP EG (AGE):AMP EG

LFO 1 (LF1):LFO 1

LFO 2 (LF2):LFO 2

"2 AIE| (VEL):

HIZAIEl (IIBE = AIDI|)

KBD E2 (trC):

JIBE EZIIBE RAX)

oIXl Y= (bnd):

PITCH #HIE

MOD.&! (Mod):

MOD &

ror ox

o o
2O

oo =



8. AMP - vocober

EDIT SELECT 1 FILTER

MIXER FILTER EG O] MelDIeHE2 882 XAECH. “LEVEL" (=2 1)2 M2l E S._ LHE AF2E AA(0SC 1.NOISE)S] 28 Z A&, “KBD TRACK (=B
4)s J|IBE EYU0 2850 HENH F&= —DF—E £ XI&GID “DISTORTION' (=B 3)2 ARSI WIdXe HsS Z2HEHC
“DIRECT LEVEL” (=B 2)= AUDIO IN 1 CZ28H 23T = AIREQ 28 Yus XESHCH.

@
¥ 63
.| .| | |
LEVEL DIRECT LEVEL [0...127] DISTORTION [OFF, ON] KBD TRACK [-63...63]
M2loiZ 915t LI £ MU0l AUDIO IN 1 OC25H XA =2g  CIAS4&0] 0SC 1, NOISE & 31E2S E420] KL 250
EI(0SC 1.NOISE)Ql 28 Fee = QU9 28 s NS  ADI0 IN2 ASH H2Hs 2 A82 TSRS HFEH.
X & B Ct. S AFBC. +EFN, 282 II2SOA
OFF (oFF): LE ¢4 20 9= Zy0lE o
CAEHSOl 2IOICH. HXID, C4 2O+ OFHE o1 =5t
ON (on): o AAECH - HFHOA, 28
CAE&0l 20ICH S JECOA C4 9= =5+ JIRE E&:E LK HES
2AGID, C4 OIS oI=5tH “TRANSPOSE” & &0l <ol
HEICH AHEE= OXA et s&
SICH HIEZEL BEY
X0l SI5H PHSOIXI=
Xl HE0 QES UX %
=t
9. AMP EG - SYNTH/VOCODER
EDIT SELECT 1 FILTER

MIXER FILTER EG “9.AWP EG” HtctOIE= &ICI Z2 0 (—p.28)1t ZCh. WS Ml AHRE AA(0SC 1.NOISE)Sl ES0 A EtY-HI2IHE HEIE 2tE= AWP
osc2 Awip EG o 22 ZFEIU. HFY MX= 220 Z20YE AFSAl JtsotA O

10. LFO 1, 11. LFO 2 - STNRH/VOCODER

”

[FO || AEG || AMP | |FCMOD

“10.LFO 1”2 “11.LFO
1.NOISE) 0l 2Sdolds

N
¥0II

Oet0leHeE A0 Z2 08 (—p.29)0 ZICH. LFO Off 2o &SHA FIIHQl Hats R Held AF2E AA(0SC
S Q

HNESC. HEZ MXs E20 Z2 8 S MEAl JtSoHA &0

llJO



L

Eor seiecr 2 seY 12. CH LEVEL A, 13. CH LEVEL B

PATCH 4

— SYNTH/VOCODER

ARPEG.A

0l M2tOIEHSS Hal0i(—p.35)2 8 I ¥HE IHA ZE| XY (SYNTHESIS FILTER) 222 QI8 yles 84X st
PATCH 3 ARPEG.B 01242 UL M2l AARE AA(0SC 1.NOISE)Cl OIRE WS XXGHH HELEH.

S B, A2 AHMOR QE WHE-THA TEHO PSS EII5H(127)8 4 UCH (—p.60)

PATCH 1

CH 1 LEVEL [0...127] CH 2 LEVEL [0...127] CH 3 LEVEL [0...127] CH 4 LEVEL [0...127]
CH 5 LEVEL [0...127] CH 6 LEVEL [0...127] CH 7 LEVEL [0...127] CH 8 LEVEL [0...127]
Ol tetOlEH=2 Helolel 8 e IHA EH XHE 2=

Z2UE ?S OFRE des Z3setlt.

:::;r F:ELECTZ DELAY 14. CH APN A, 15. CH PAN B - VOCODER

PATCH 4

ARPEG.A

BHE DHA ZE THE (SYNTHESIS FILTER) 2+t
PATCH 3

2A2t2 st WS AL}
M2 SAXE THH HECH
A TEO WS EDISH(ME)E & UCH (—p.60)

ARPEG.B

PATCH 2
PATCH 1

L53< 53

CH 1 PAN [L63...41H...R63] CH 2 PAN [L63...4IH...R63]

L53< ¥r53

CH 3 PAN [L63...41H...R63] CH 4 PAN [L63...4H .. .R63]

e e e
CH 5 PAN [L63...4IE...R63] CH 6 PAN [L63...MdIE...R63] CH 7 PAN [L63...4IEl...R63] CH 8 PAN [L63...4IH...R63]
Ol OI2t0IHE2 MHeloe 8 i BHE THA ZE Y 242 «8 M2 SFSHCH. 163 (Le3)2 JtE 2AZ0|1, MEf(ent)= SL0I0, RE3 (r63)2 Jt&E QLEZXO0IC.
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O|HEQ} EQ H & microkORG 2 O|BE 2=

e

A0 280U 220 2208 31 MECZRHY txX2 2Z&d
Ol OI®E (MOD FX)—EdI0l OIEE (DELAY FX)—OI&c2t0IM (EQ)Z ELUH
&CE.

(—p.15 28 0-1, p.31 28 v0-1)

MSEES S| ol EEL B2 HMICOIEHE BEY et €2 S22
dote Z=d0/4 B OIHES 0l OI®EESE BEE = UL, Uest
dH2Z MEBEE =8otJ| ?lofl OIHBEE MEE = AT, & TS A2
SO L/R OIRZE2Z 2Kl &0l E0 OHXI2 ZE S 6H| o 2 BHE
EQ E AIEE = ACH. OIBEES HIOIIHAAIZIDI fIoH, FX A (=2 EQ
ol) &t 0 28 &HFSEHCE.

DSd0lE-EtY OIHE (MOD FX)

3 i OIHE & otLE HEsth:2HA /2™, a2, E2 HOIM.

€dl0l OI®E (DELAY FX)
30 OIME = StLIE MEisiCH: AR 3l0l, I2A d0l, £2 L/R
2ol

oOl22told (EQ)
01212 2 ¥HE EQ OICH.

>

‘Stmclure\
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40

EDIT SELECT 2 DELAY
MOD FX EQ

ARPEG.A

PATCH 4

PATCH 3

ARPEG.B

PATCH 2

PATCH 1

PRS

TYPE [ZN/2A,
rAS HIOIN]
OIHE EIUS MEHSICE,

E@N/3AA (FLg):
0l OI““EL AL2E0l Zol2
Sg= Hotdl floll g8 &5

2ol Ete2 2Ed0IESHICE. -
EFEECT DEPTH” & AN otH Ed
N 2E 2ts A0l

2atE (EnS):

0l OIHE= AF2E0I 30 2012t
2 S Hotdl ?loll 6 2
A SRS ASEL.

HIOIA (PhS):

0l OIHE= AI2E R0l &
2= Bt=1 Aot HIEOW At
Lo Pas HEHA 2=d0]
Esty,

LFO SPEED [0...127]
DE0/& OIME LFO o ALS
g NFET

EFFECT DEPTH [0...127]
SEA0IM 2009 IEH 22
NFECH o 22 AN 2
Sa0/4 20IS O 2HsID T
So o2 AN HOICH O
E2 X850 AX A2, 0
9; /\—|I-|8|-E|..

A O MEtDIEMAN U =2
262 OFRE0l WX A

E 2clXE M2E
b 224019 S S0ILE &2
' “TYPE" (=2 1)
“LFO SPEED" (

SeCh. A0 O 2 ZH0IE =AU del A2E 22401 014
Jlel S22 4012 HF0l 2o ASUHKA= JIXO._ HotE Al
diol@ OIMES Etls MEIEHCE. “EFFECT DEPTH (2 3)2 2
)= 20182 ANESE EFEH.




EDIT SELECT 2
MOD FX

DELAY

EQ
ARPEG.A

PATCH 4

PATCH 2

PATCH 1

TYPE

[AHIE2 Zdlol,

3=zA €aol,L/R €alol]
gdiol etgds d=sttt.
AHIYR a0l (Str):
olzig Ade gelololitt. (—
I 17-1)
AZA a0l (CrS):
OlX2 LiE9He 2580 EX
MHE0l M2 HHP = AHAL €
cllOIOICH. dIoIot =2 &0 A,
21 BHe HE 2AFN LER
CZ 22 £¥o6t=s A0l 2H
oltt.(—28 17-2)
L/R €diol (L-r):
OlId2 €diol AA2EDt =1
LEZELZ HAUO EHEHE &
Ol0ICtH. (— 2% 17-3)

g 171

Stereo Delay
7 FEEDBACK

< e |
< o |

FEEDBACK
O

17. DELAY

£d0l ol%
“TYPE" (=2
gdiol Erz0

)2 Zdiol OI"E g
OFZHIXI0IOIE Lt 2

E-
_—
1
|

ofF

TEMPO SYNC

[OFF, ON]
20l B0l BEO SIIgs
NS NI

OFF (oFF):

gdaol (s | X 2=,
glol= KIASH “DELAY TIME™ 2t
ol et s&etCtt.

ON (on ):

ggiol 2(s21€tt). o=

ARPEG.A “TEMPO" & HOILI 22
CIHOIAZ 2 &2 MIDI 2 COI0]
B0l SJ12 240IC.

g 17-2
Cross Delay

I:\
FEEDBACK

FEEDBACK

® >

MN2EIF B3I 2 OI%%* o &

__,_

— SYNTH/VOCODER

Mot alol0IC.
“DELAY DEPTH" (=2

S0 2o £8= SE0 %DI E

DELAY TIME [0...127] DELAY DEPTH
g0l et s ZEsEH0. [0...127]
: 2ol 20l I %2 A
O TetOlEef= “TEMPO SYNC” It SICH. O 2t2 3N ot i
OFF & M2 JtsSotlt Ol2 ¢ 3N &0, MEw %2
SItAIZ AO0IC.
2olE HMZ6tAl 20X &L
IEEEEEee——— (1 0|22 0 o= HAEHC
SYNC NOISE  [1.32...1.1] o DeOlEel Lo we
ARPEG.A TEWPO" of mreim =z A& - Hg =‘=a'*5| mgarxﬁl
0l Bt HIBS NIFBHC}. (— ,i;ag;o'u
0| mtet0lEe = “TEMPO SYNC” Dt
ON & M2 DtsolCh.
a8 17-3
L/R Delay

FEEDBACK

Ct.

“TEMPO SYNC" (=2

2)

rr

NODFX-£Q

DELAY| | MOD

41



18. EQ - SYNTH/VOCODER

EDIT SELECT 2 DELAY

MoD Fx £ 0l2d2 2 YHE O|R2H0IMOICt EQ FREQ (XXGHDX ote FMAE XIFGH| fAdh =2 1 2 3 S, 2 SO o NS =X A

PAICH A ARPEG.A LE 29 4 5 AESICH)E AESHT.

PATCH 3 ARPEG.B Ag 0'ZR0IN WEt0IE Jels |e S22 22401 W21 + = UCH

PATCH 2

PATCH 1
] ] |
LOW EQ FREQ. LOW EQ GAIN [-12...12] HI EQ FREQ. HI EQ GAIN [-12...12]

[40Hz. . .1.00kHz] S-gl2IXl OIZCIOINE At [1.00kHz...18.0kHz]  otOI-cii&/Xl OIZCIOIME <t

22-#oIXl OIR2I0IMe =M4 SAEL 29 U2 LFEHC Stol-2IQIXl OlRetolMe =m  RAEL 2o &8 SFEHH.
£ SFEIC. +2 SFBEC.



Or=HIAI0OIe EE

e

microKORG 2/ OIZ2HIXIOIEi= 6 JIAl Ot=EHXNL EtYS A
XIOIOIEOl 2ol 2d0l=l= “E2 S O0IA(HOIE EFL

2= UCH. OI2HXINHOIEH 8382 ARPEG.A 2 ARPEG.B 1L
=ICt. ARPEG.A 2t ARPEG.B &0 2ol BF=0 & 8 I AEIDEA 2
2 HEHA Jisds ol “A€ OIZHXINOIE"E AR5t 2/2
QUL (—AE OIZHXIMOIEIN e KtMIS HE2 11 BES =
OLZHIXIOIOIE Ol 2o SdolEl= EH O

2 0 EH(HO0IN)E At=2ol=s AL Z22H0IA OFZ2HI XIGIOIE Ol 2lol A
2y EHHE Hdes 4= QL. 0]242 ARPEG.B “TARGET TIMBRE' (=& 5)d 2
of Z2HEl. & BH 25 &2 8 1 0l 2 E Ot=HXLE &= UL,
LFO 1/2 dIOIELI €dI0] OIHECS| Zg0] EIKLES O HIXI00]
H "X s
LFO 1/2 IOIEE OIZHXI22 XN SIIAIA, 20 SIId=s 2=40I
2 HE28 £ UL €dI0] OIFECS EtY LIH0IEHE B XZo "0l XS
otd, €di0l Bt 2 Ot2H AL EEE HES Ixxt &8st Az Y
£ Z0ICH. 0lHE Egol 2lolE AHAFAl HelotCh. (—65)
microKORG 2/ OtZHI X0l = 2% 0ICI ClgolAd s218 =

O, LFO 1/2 SIOIEL} €dl0] Bt =S 2B DICI AME2AZEH T=™8E £ Q
Ch. (—p.50)

-_-—

=
=

Or=HIXIMIOIES =

‘Srructure\ .
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EDIT SELECT 2 DELAY

PATCH 3
PATCH 2
PATCH 1

TEMPO [20...300]
OF2HXIR9 HEES XIHBHC}.
0l gt 3 5i% OI2HX 2 &
EE WEX g 2H0IC

OICI “2&”0l YdAHE=R
EEEALE, 2T 1F0

LEZ £FEHY, 0] EE=2 FAl

S50 so18 Aot

19. ARPEG. A

— SYNTH/VOCODER

OJIN OlZHX 22t 2= e

AFot, “RESOLUTION (=
RANGE” (=2 5)= Ot2H

2=J| o Bots 243 PS¢

RESOLUTION [1/24...1/4]
“TEMPO™ O 2lof XIZ = EiLet 2
gE cERE(LEY 2tH)g X
. (—p.65)

1/24 (1.24):

OlZHRXIRE NEE Hxol Aol
E 16 2 SE=2 Edlolg 20l
Ct.

1/16 (1.16):

OlZHXRE=E NEE SEUA 16
2 SHZ Eglog 2Holc.

1712 (1.12):

OlZHRXIRE NEE Hxol Aol
&8 = SHZ Zy0lg AHoIC.
1/8 (1. 8):

OlZHXIRE NEE SBEUA 8
2 SHZ Eglog 2Holc.

1/6 (1. 6):

OlZHXIRE NEE ol Aol
& 42 SHZ 2y 02 AHoIC.
1/4 (1. 4):

OlZHXIRE NEE SHEUA 4
2 SHZ Egl0g 2ol

GATE
[0...100]

HAHOIXI (%) Z2AM OLEHXILE

HFZ2 8 & UCH TYPE(
HEo 2YUE LEQ AAS
01Sl= DIXIS &8 SEI2
of 8 & & UC

= SEQo ZO0I(HOIE Etd)s

K& etCh.
02 250AM, =
Bota 0ICkH.

100 & E&H0AM, 2t =E=

S 280K 2d0]
OICt.

2 OtZHX2 B s
Ct. "GATE"(=E 3)=
St SEE0A 4

AL !4 AL2

don 3

TYPE [2,C+2, LEUIOIE 1,

AEUIOIE 2,81, E2IH]
OI2HXIQ EtQlS MEUsHCH. (—
&l 19-1)
o (WP ):
LES U2
2 A=A
Ct2 (dwn):
LEE =2 IX8H ¥2 X
2 A=GHA Zd0lE 240IC.
AEHUIOIE 1 (At.1):
oDt CH20] B2H0F LOJ Lt

LX2H =
=diolg HoIth.

(DA =2 CEQ A Y ¢
EJ SHEHM Ag|Y 240|CH.)

CEY I Y &

EJI Y Agld 210ICH.)
e (rdm)

CEJ R E Sd0lE A0l
Ct.

E2lA (trg):

L2270 YUs LE= gme ¢
RESOLUTION” EFOI Ol Al S Al O
Zy0l= 210ICH. “RANGE” & X
2 2 AIE 240ICH.

Bl =) Z2|ZLI()

OLZHIXI 2 &
SEE)E XNEEL. OlEHXQE T2

SEHSHTH, “TEMPO" = OF2HIXIOIOIE 2 EXZE

= £EQo Z0IE &3ot,

= L —

lo

RANGE [1...4]
OI2HXIRIt Z20/5= SEE
o YIZ NHEL.

a8 19-1

1]

Down

L




DELAY

EDIT SELECT 2
MOD FX

EQ
ARPEG.A

PATCH 4

PATCH 3 ARPEG.B

PATCH 2

PATCH 1

ofF

I
LATCH [OFF, ON]
II2EMA H OF=HIXI
GIOIEIDE OIENH &sol=s X2

X E&tlt.

A=
= =

OFF (oFF):
OLZHXINOIE = IIBENM &
S WY S0t Y& 200

ON (on ):

OLZHXNIWHOIEHE IIBENM =
2 HHE HSHM SdiolE A
OICt.

.

20. ARPEG. B - sYNTH/vOCODER
Il F=II2 OI2H X222 2= A8 S & 4= QUCH. “LAST STEP' (B2 4)= OI2H X9 AE ¢§ SHASHCH, “LATCH' (=2 1)2 021
KOOI IIBENAN &2 HHE ZSstD, “SWING' (=B 2) A9 2SS XFoLLD, “KEY SYNC' (=B 3)2 OI2H X NO0IE I 2I2E0 Of
9 SI|Ze= K2 KIESHCH. =012, “TARGET TIMBRE' (=B 5)= dl0l0f AL =289 ofH E'UDP OF=HIXIOIEIN 2lalf Aclui= X
£ XI&stC.

. M

o -

.v?w LA ...n': 5
: : ofF : : bEh

400<

» 100 A r 8
e . I —
SWING [-100...100] KEY SYNC [OFF, ON]  LAST STEP [1...8] TARGET T|MBRE
FEHXA2S B2 =EJ X oF2HXI0O0IE It IS0 S A8 OLZHXOOIHE Rl &= [2A, EIH 1, ©H 2]
S B HldiT= eolgez = HE NS b ARl (ARIO EITH %) ’

OLZHIXIGIIOIE Ol 2l a2lLtes
4010

D2I¥S AWM 232 £

| & etCt.

=
OlsE=E HAHIOIXI(%)E XNES 02101 2012, OL2H X0l 0l & £

E_ItH
Ch. = JIREE AFE O 4 0f

NZetlt. o122

(-2 20-1) 2HXL MEQ HSRE AR oI Ct
& 210ICH CH2 2|9 &) o o }
) EA (bth):
=6tH, Ol2HXIL IE 0| OtC = E‘:_Il(:H _:‘|_)_|':_ OFZ2 T XI 011 O] E{ O}
of S LXGEE 0] Js2 ols A29t Y 210|CH
ANEE 2 UL}, B 1 (t-1): '
OFF (ofF): e EItH 1 2rOI OFZH XI0fl OIEf o
ON (on )- ElH 2 (t-2):
43 =(s19h). I 2 DFO| OF2 | XIOfl O &1 0f
o5 2210 Y 210ICH.
&l 20-1
When Resolution =1/8
1 2 3 4 5 6 7 8 9
S R B N B
T S S S S S
A A T A
Swingi -50 i i -25; i i+25 i §+50 i

ARPEG.A/B

ARFEGA

AREGS
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MAH 23 (GLOBAL)

e

=222 HE2 microKORG E st 8K €32

g S0, WgEcez 2 AU 224 EE]E”EI ulxla A 8dt= A0l
s XNete, B T2 89 IIXIE 2 3
("MASTER TUNE” 2f “MASTER TRANSPOSE”)%
microKORG £ &M ZdI01g W, mIXIJt
Zdi0lot Y= &9 TXE EHARZE

ENES |
/\F%% = UL OE 24

Z S “MASTER TUNE"S AtESHLE.
—?I off, “MASTER TUNE" S

= ULH. 8 SUA Kl T2 S AMEols 32, 2 Z2J82 LXE
L ¥ote U0l =22 8= X&Fol= 240| 2HEGHTH

HIIM JIEEE ZdI0Ick= CIOILHE0l EZAIEIN Z&sE == HHE X
dg = & AU, =S&€=2 WH0IHU Ses == Sdiol UOolHHE Jet
Cted, “VELOCITY CURVE"E HE (CrU)2 £&F&th. 22 28 S0/ 240l
CHOILHI Ol S&fs =X == 28e A2 AEIE NEE = UL

=2, 22E ZF2 microKORG LHOIIA OICI 21/0t2 ct*ES XIEGHN
ot HLE, AUDIO IN S22EHS2 &5 50 =880l Otxx22 dRrE= A
£ X &otH off=Ct.



EDIT SELECT 2
MOD FX

MASTER TUNE
JlE mix

450.0 Hz ©|
€z &M I
g =2 EIIIE g EI&%HIOI

X

mlcroKORG 9| oxeE g «
SEH BERD] IS0 ol A

Ct.

g 21-1

MAX
(127)

PATCH 4

PATCH 3

PATCH 2
PATCH 1

PEE TS

[30.0...50.0]

U*OILHOH/\-I 0 1 Hz

Velocity|

(64)

MIN (1)

pPP
(U]

21. GLOBAL

(=] 0|a:1_/\|

MASTER TRANSPOSE

[-12...12]
3 SEE 9
HIDIE2] 2E(100 ME)22 |
A mxE

a8 21-2

a8 21-3

Keyboad FRONT PANEL: Octave

MIDI OUT O—

Oll

OteH H<ILHOll A
POILHD' = %%I’J

—l—Ol_

a0 He

OIIM X Eot
El= JI2EE M 9=

o ZAR0 = =

5
Q= AOlE.

"MASTER TUNE" (=2 =
LE 4)= 0ICl ¢l/ot=2 etEs XNEGHH, “AUDIO IN THRU' (=

Timbre 2
Timbre 1

GLOBAL: Master Transpose
FRONT PANEL: Octave
GLOBAL: Velocity Curve

GLOBAL: Master Transpose
GLOBAL: Velocity Curve

-O MIDI OUT

Arpeggiator

1)1t “MASTER TRANSPOSE™ (=2

POSITION [Post KBD,Pre TG]

microKORG LHSl LHE OIC| @l/0¢t
2 e S X Fstth. 0 &3
2 0ICI CIoIEIt M&E 1 =4l
l:IL S0 OFE2HIXIOOIE O
OlEDt CHR O Xl= HEH 9%
£ & 210IChH.

HLAE KBD (PoS):

0l XA, E02& 0IC d
OlEE 2280IU MHE IHY
EMALZX ZHW Qo &2
Xl &40 B2 EWXD, ot
SHXO0OIEIS EClHGHA 2E
ZHOICH. IIBE0 2o SR
HIOIEl= OF2H XIHIOIE (OF 2 H
XI0IOIEl €= 0ICI IOIHZ
N BUWECHE sSdl 2RE =
We 230 et Hagn, 1
o = 0/0 0t HYH=z 22U
&Ef,(*ﬂ%‘ 21-2)

Z2| TG (PrE):

E0{2= 0IU HOIEH= 22Y
AF0 Qo g2 20, Ol =
HIXIOOIEIE <t ECIH E
SN SEE 20ICH II2=0l

Olol @+=0U & Ol0IE = OCTAVE
SHIFT (OF2HIXINOIEH “EE=

OICIE S EUHRIR 2= ()

2)= UIX

Z&EHCH. “VELOCITY
Y 5)= ADIO IN &8

ofF

on
AUDIO IN THRU  [OFF, ON]

AUDIO IN E2RHS ¢t 44A

N =2ACI = I|E Il Sl_

Ty =T

OFF (oFF):

ASIOF EH5EHAX 20

ON (on )
NSO S &},

K 0] &2 2I0IE 2dl0l

S0l olaH JIEIX &=Ct.
DN OF HAXIS!, B OFF 2
200ICH. HeH S By
Sof B 20l S0IY AS
2101Ct.

3dO| P

GLOBAL

GLOBAL| |Struchure



C2 CIHIOI A QF &
(MIDI)

e

microKORG Al

OJIM microKORG 2 DICIQt 2= 832 & %= ULt

0ICl= Musical Instruments Digital Interface 2| 2f{OI0, &KXt 2I|2
BHEEAMOINAM Ct2Est B2 22 HI0IHE watoldl st MA HEEO0IC.
OICI HOI=S0l 2 CH Ol&2 OICI CIHIOIAE HZot=0 Al EE M, HEH
A OOIEH= O& MZASAN 2o SHE=0 & CIE0IA AIOIHIME nEtE =
QULCH.

microKORG = & HUYIOIEHE Ed0IA AM2E0 ¥&s =1, 2F oId
NANZR2H OI2I0IHESE £3otES HEE HMOX EHE =2 Liet0l
Ol &YaHH SHECH. 0] AEE MOXE 22 0ICI CIBHOIAN ME6HI]
ol == L2 1-5 U IIE UE = UL microKORG 2f Ot=ZHIXIMIOIH,
LFO dIOIE &2 ZdI0l OIHESl €0l etd= 2AF 010 AIEME 0IC
20 SIIAIZ = ULt

OICI CIHIOIA/EREH HZ

=

microKORG E£H S 0IC] € HUHdIOIEHE =&
2 0IC € MUYOIEE Zd0I5t7] SIaH microkORG 2 IIEE, HEEY

|
OLZHIXIOIOIE SS AFEoStIA & [, microKORG 2 OICI Ot HEH

/2 0ICI & MUdolee 0ICl & HLHH HZokI] fIoi OICI A0S

& MIDI IN
#

Uo miv Ke £

AtZetCt.

microKORG

& MIDI OUT

MIDI tone generator

microKORG 2| 0|Cl

& 0IC|I CIHIOIAZ2E microKORG 2 € MUdIOIEH =3
Q2 0ICI IIEEL AIZEA SO22FH microkORG 2 € MUAOIEHE =3
OlStHLE ZZ6tDXF & M, microKORG 2 OICI o HEEO 25 0/C| Clt
0lAC OICI O HUEIZS A6 2o 0ICI HOIES AFESEHL.

é MIDI IN MIDI OUT&
i

e e [D\lh.....,l:ﬁzutr B
EEI”WWWH”I”H|

microKORG

MIDI keyboard

microkORG 25H 2 O 0142 2|5 0ICI € MUdOoIEE =3
Oi2f OICI CIBIOIAS SAI =Z510| ?Ioh MIDI THRU HLUE S AISE
ACH (012 Etol 1Z2 3 R0 e HZ0AE ALESHAI 220t0F & +
o2 0ICI CIBI0IAS 2SI DX ST, Of &
DICI THXI HIOIS AISE XS AZSICH)

é MIDI OUT MIDI | é é MIDI THRU

[Oli=ze_oz==

B CHOIOI 0N 2

MIDI IN &
i 7/
st

microKORG

E]: clel

MIDI keyboard

HHWHMWHHHH

Oicl OIC CIetolA S

MIDI tone generator

Z£&otJ| ?Iof OICI WXl HIOIE

AMEE = & UL

microKORG é MIDI OUT MIDI IN & MIDI OUT &, MIDIIN
2, i > E i — = Y x - e =
® Qf_@%f? > i — (D M2 b= == i ]
‘? MIDI patch bay ~MIDI OUT

-] |E, of

MIDI keyboard

IH\WH!'H'WHHHI\




microKORG 2| 0O|C|

|

OICI AIAALE Z7FE S0l 212 0ICI AI3A S22

Q2 0ICI AIRZAM/ZRE(0IC QAEHBOIAS Sofl 2 E)A0IA microkKORG
o JIZEE 2 0I5t] HEHAZS HREF & AW, I TS microkORG
o & RIUO0IEI (X, microkORG S X IIZES 0ICI € HMUO0IEH2A
ASBIN)IF ARILES YRS HEUAS 2012 £ UCH 01AS &

Jl floH, microKORG 2 MIDI OUT & MIDI IN HEEHS 28 0ICI AIZA/&A

BEO M2 o128t

A & USB-MID OlA = microKORG 2 OICI AUAIZAIE
[e]

A
= A AN A = A
£ dE/=NE = glg = & UL

computer
MIDI interface MIDI ouT
[ ] - )
[ L288e eese
— MIDI IN MIDI OUT MIDI IN
i WESVE T @ ®

/| [

e
i1
=
S

o [T

DICI2H 2eeE €3

OICI e &3

HAZE 2F 010 CIBtolA 2 HIOIHE Wa3dt)] <IaH, microKORG 2 OICI

MeES A% 0I1C CigtolA2l OIC HE I 2H &3St

1 microKORG 2 OICI XH= & & etCt.
EDIT SELECT 2 CtOIZ = MIDI ®IXI2 &&stn, OICI ME=S &80
ol =2 1(“MIDI CH")2 AF=ZSICH.

2  oZ= QL 0/|Cl CI™iolAQ OICl MEs & A&},
(—28 0ICI ClgtolA2l DICl Y &30 s 82= 1 ClgtolAel
MNSX lwge &108H.)

GLOBAL “POSITION” &3

microKORG 2 GLOBAL “POSITION"Z OICI QI/0t20l WRAH2Z HEN 2t<
8e=XE XNESHH HECH. 01242 BICI HIOIE D “MASTER TRANSPOSE™,

VELOCITY”, “OCTAVE SHIFT" & OIZ2HXI2 &0l 2o (HZEH Fas &=
Xol Set2 = 2A0ICH (—p.47)

2 S microKORG 22 H 2% 0ICI € MUMIOIHE =F3E o, ©
POSITION'S EZAE KBD (PoS)Z2 H&E 2H0ICH. 9 S5 O+
&0l @&&= 0ICI OOl &= = 240l

+41El= OI0IE = “MASTER TRANSPOSE™:0, “VELOCITY CURVE™:HE
(CrU), “OCTAVE SHIFT":0 22 XcI& A0ICt.

2 22 0IC CIHt0OIAZ2H microKORG 21 & MUMIOIEE =8
M, “POSITION'S Z2| TG (PrE)E A& & ANOICH. < |S=9 L&t
HEOI =415 =(0 22 H™el&l= “0CTAVE SHIFT" = HMelst) oICl ol
Olglo Sef= = A0ITH

HM& &= OOIEl= “MASTER TRANSPOSE™:0, “VELOCITY CURVE™:HE

[

(Cru)2 mMelg 2olct.
SHIFT & “MID FILTER” €3

T2 MK, HXl ¢E, AEE HMOX L ALY AAIIAIE HAIKX
6

b BEENHU fAlEE=E AE Z2EE &= UL (—p.

A
=

o
1

SHIFT &¢& “CONTROL CHANGE® & &

HEE MoK EHE M2EW &2 = =2 UW0IH0 Yo,
microKORG & =E2} J|1E &S I SLet sS&=S £85l)| /o 2=
OICI CIHIOIAE AME2E £ QUCH. Btii=Z, 22 0IC ClHoIASE XA 6HD]
2100 microkKORG 2 =29 312 X&& £ UCt.(—p.61)

£ 0IC NI2AL BFREE HZE M MIDI “LOCAL” &3
microKORG JF 212 OICI AIRAMLE BEHN HZ2EHNH A2 W, “EIF BH
N A2lUHE, 22 882 2= (MIDI “LOCAL” OFF)StCH.(—p.51)
microKORG Jt 2/2 OICI AMIAAMLE Z2FEN HZENH UL, microKORG 2 2
2 HEE HF0 2L S0 A2 0IC AIZAMLF Z2EES o2 ¢ &A0|
20/2tH, microKORG 2 IIBEEE HFoIM LM = HEHA HOIHE 2

£ 010 AMEAMZ 2WHAH XD, microKORG 2 = MU0 & & A2l

e

T 0IZ-E 2A0ICH JRECERE B, (2-UE TEZREH B,

‘Structure\ MIDI

49
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microKORG 2| 0O|C|

= NS &XotJ| ?o, microkKORG 2| =& HEE

MicroKORG 2 OI=ZHIXIGIOIEIZSE 215 OICI AI3ALE BRH
Z 0t oIxXE d=2¢

microkORG 2 MIDI OUT HHEIS 2= OICI AIRZAM/ZFE S MIDI IN HUE
Off @1Z5tD, microkORG 2 MIDI IN HHES 2 OICI AIZA/ZFEEH
MIDI OUT HUE O HZSHCEH. (—p.49)

@ CHS microKORG o 22 HESS 2E 5t (MIDI “LOCAL” OFF), 1=
DICI AIRM/ZRES o2 & 25s AL

\U

r

MicroKORG 2 OI2HIXINIOIEI 2L H 28 DICI ANIRA/EEEHZ2 E dlol-
ding

microkKORG 2 GLOBAL “POSITION'S EAE KBD (PoS)E & & SHCH.
microKORG 2| OIZ2HIXIOIOIEE HD, IIBEEE HF6IH 2E 0IC AIRA/
AEEHON =E HO0IEE HZE=sHCH. GLOBAL “POSITION"Ol ZAE KBD (PoS)
2 dF35H, Or=HXIOOIEHA 2o St=HA OICI “E HO0IeHE
microkORG 2L H Z2E0 H2EE 2A0ICH (—p.47)

=cllOIEH Al microKORG 2/ OF=HI XIGIOIEIE ZLCt.

QL 0ICI AIRZA/ZEH0 OI2HXI-ECIHE L EQ YZEHsI, Ed 0|
BHAl microKORG 2 OIZ2HIXIOIOIE AlsH

microkKORG 2 GLOBAL “POSITION'S Z2| TG (PrE)& & X SHCt.

microKORG 2| OIZ2HIXINOIEE HD, IIEEE HF6IH 25 0IC AIRA/
HEHN = E CIO0IEE dZ2=8HCH. GLOBAL “POSITION"Ol Z2| TG (PrE)2
AN, AHZ IIESHAM Sdlolst=s =EBH0| OICI HIOIEHZA d&%
1, 22 0IC AIEAN/ZEEHZEH Ol2 ¥e= 0IC =E HOlEsE 83%
X &= Z40ICH. DU, A= 0IC AIZ2A/ZEEH02 8 AF0 HAMH U
E)Z28H W2 gEl= 010 = E HOoIeH=E OF2HX2LE S8t== microKORG
O OLZMHIXIOOIEHE ECIHE 210ICH. (—p.47)

=cllOIBH Al microKORG 2/ OF=HI XIGIOIEIE AL,

OFZHIXIOIOIEl SI1AI317]

MIDI “CLOCK” & X & microkORG 2| OFZH XIOHOIE Dt OtAE (X5t Clbt
0l A)0IX| £el018 (XS e CHtoIA)IXIE ZHEHT.

Q2 DI CiBtolAS] SD|9 2eiE 84X TAS 2= CbtolAg)

H=&s FUSHCH.

microkKORG = OIAEZ A 2% 0ICI CIHI0IAE SdI0IEZA AL
microKORG 2 OICI Ot HEHE 2= 0ICI CigtolA2l DICH & HE O
HAZSHC. (—p.48) MIDI “CLOCK"S 2IEE (int)2 Z&FGHH, microKORG =
OFAEDE &0, OICI B0l 25 HAIXNE &&5E 0l

°IF DICI 2_ UOIEHE =8 = U= 2AF 010 CIBOIA0A 288t
Ct. 2% 0ICI CIHIOIA(AIRAN, 2§ &l )= ARPEG.A “TEMPO”" Ofl 2IaH

ANy 82z s&s A0IC.

2|5 DICI CIHIOlIAE DIABEIZAM microkKORG & =dI0IEZA ALE
microKORG 2 OICI &1 HUEE 2% 0IC CiBtolA2l OICH Ot HE Ol
HAZSHC. (—p.48) MIDI “CLOCK"S AUAEYE (Ext)2 Z£EGHH, microkKORG
= =dI0I1EJt € A0ICt.

microKORG 2 OFZ2HXI0IOIEH= 2% OICI CIHIOIA(AIZ A, 2§ KAl 8)
o BHxE SHE AO0IC.

MIDI “CLOCK'ES 2& (Aut)= &FatH, OICI 20| 0ICl 28 HYUHOl
HZE 2 010 UB0IAZRH =412 [ microKORG = MHs22 AAH
= AEodts Jlss & A0ICH. 88X EUHE, microKORG = S1EHE
H4F 2 ANESt= Jlss & A0ICH



EDIT SELECT 2 DELAY
MoD FX EQ

ARPEG.A

PATCH 4

ARPEG.B

PATCH 3

PATCH 2

PATCH 1

MIDI CH

[1--16]

00 HES KIFBHC

T22 HOIXILF AIAE AT
2AE HAIXIE 0ICIE S8 &
£5I0X & O, 22 00 M
90] 1S 0] ClHHOIAQl O
Cl e 22H SRS,

22. MIDI

I AX microKORG € <8t 01CI2

ofF

LOCAL

[OFF, ON]

22 2/ 438 XFEH.
OFF (0ff):

ol &30A, 2IRER 2=d0]
22 HEEHE WHEES
MOl A&n HZ0|
IC}.

A2 AMEAMI AAZ I
HA MIOIEI D AIZ A Z2E o
M “E Z2HAM 22lLi=
AE YXECH. (o2 e
microKORG € Z¢dI0IotH & &L
= HEHA HIOIEI AIRMZER
Bl microKORG 2 CIAl M€ M
0ICt.)

ON (on ):

microKORG € AMIEE M 0] £&&
= A= EtCtH.

I

=
= i e

KU H 2 G HU
|'D

i

b e

e

e 2%

1o
ot
1
50
o

‘E:'l: 3

nk Auk

CLOCK

[eIEE, dAHY, 2E]
microKORG Jt A& & 2% 0OIC!
CIHIOIAQAIE M, IS Hal S)
2t HEN SJloteXlE XFs
Ct. LFO 1/2 LI DELAY “TEMPO
SYNC”JF ON OIS, LFO dI0IE 2t
20l Efde OF=H X001 & 2

sgst ggez sJIE AO0IC.

OFZHIXINIOIHE=E e 2 ("
TEMPO™ Ol 2loif XIE =)ol <l oH
28 E AO0ICH. microKORG E At
2& WL 215 0ICH ClgrolA D}
microKORG 22 E{2 0ICI 2ol
SIEHEE OIAHZA
microKORG € AMEE [ 0] £&&
=2 A—iEHSI—U-_

olAHY (Ext):

microKORG 2| OFZHIXI0IOIE =
OICI o HYHN AZ& A2
0ICI CIHIOIAZR R AT E
OICl 2 HAIXIo SI1€ 240l
Ct. ()

(™)

RE (Aut):

0ICI 2= HAIXI2E 0IC o A
Qi) HZ& ¥ 0IC Clgkol

AZRH 4D JACHEH

microKORG = NS g A% &
HdE AIEol JIs2 & 210|
Ch. B8 oY dd2 AIEol
o Jlss & A0ICH.

ES)] /2 0ICI CIBIOIAE S|
AJle 882 & [, AFEol

B

Shuchre

MDI

51



52

L

microKORG Ol SloH MS&l D =4S = GlIAIKX

[1 MIDI ZHE

OICIE 16 4 ME(1-16)2 ASStCH. OICI WA= =A% = ClgolA29]
HE0l d&ot= CiBtolAS] MEW 2= M 88510 =8F = U
LE-2/2Z2 Xl HE 22 0IC HAIXI= MIDI “MIDI CH” £&F 0l 2Idh

XN&E= 0IC MEWA E8SE0 =&

0 LE-2/2T1

LE-2 [9n, kk, w], =E-22= [8n, kk, vv]

(N e, kki=E YW, w2ZAIE)

microKORG 2 IIEEE AT M, LE-2/2T WAIXDI MEECH, S E-
QT HWZAIEl= 64 2 DAL MELXCH =MEX 2=C.

GLOBAL “POSITION"Ol ZAE KBD (PoS)0IH, “E-2/2X HAIKE AfE
ol OtEHXIOIOIE 2o M&E 240ICH

O T2 delXl

T2 MK [Cn, ppl

(n:xHY, pp:Z202 9H)

DZ2¥s Mg [, eStse T2 1-128 (A.11-b.88)= {/st =21

B UHE DN Z28 MO HAIKIDF ASSECH (-20lA WY 2IAE)

T2 MOXIF MBS0 LAY ASHCHH, SHIFT A& “MIDI FILTER”

£ PROGRAM CHANGE Old=(P-E)2 &&SICH. 0120 CIME(Pd)E 234

Mo ZZ2 ) MoK HAIKN=E 8ESEHL =88 X 2= HO0IC.

AmicroKORG = 83 AaE K AIXI([Bn, 00, mm], [Bn, 20, bb])E &=
St HULE £=AIGHK] =2 &HCH.

O OIXl #E

OIXI < [En, bb, mm]

(n:XHE, bb:gto Ot CIXIE, mm:tE 9 CIXE)

OIX $E MAXOE =AEH, DX WEE= PITCH “BEND RANGE™ 2t0il et

Shaist AOICH HIXl BIE= A0 ZE20E8 S Ao HFELY MIIWA AISE

Hub, 220 Z208s ?lof FC MOD 2=dl018 AAZ A AEE = UL
0l 3%, BIAIXI= mm=64, bb=00 Ol —-127 ~ +127 2 H2IE <Ioi 0(4IE)e!
Ssd0lE 2AZN SHE AO0ICH (0] HIAIXIE EH HE0AH =&ECH)
microKORG 2 PITCH €= &Y M, LXl 8= XMelXl HAIXI= 0ICI HE
(“MIDI CH™)OIA & SECH.

X HE HAIXKDE 8SEHD A2 JA6ICHH, SHIFT & “MIDI FILTER”
£ PITCH BEND OlH=(b-E)E AXSICH. 0212 M= (b-d)E &&sHH, I
X HE MoK HAXK=s 8ESEHAHL AR Z2 HOICH

O HEE H X

HEE HelX [Bn, cc, wi

(n:XHE, cc:HEZ MOX 9, v:gh)

WetoleHE Bgot| ol =2 1-5 E ASotHLE, OE I =2 MOD

SSA2IE, 2gE AESE MAUX OAIXIL dEE A0ITH B Z,

L2 150 tHSHesE HEESE MK S8t =AY, HSHe Z2ESHU

otetole ot =& & 240IC.

ZHEE HMelXE dsotd =46t
(

Cw
T Mo re

=2 o

CONTROL CHANGE OIl4=(C-E)

ZEE MelX HAIKs 8&E

S, 01X S CIME(C-d)2 #FotH,
Lb =&KX &= 2A0ICH.

MW

Octave Shift settings and note numbers

Middle Con a
piano is C4 (MIDI
note number 60)

-1 octave —————»f

— -2octaves ———

-3 octaves ————————»

Octave Shift not used

(«—— +1 octave

Cc9 G9
(120) (127)
+3 octaves —
+2 octaves
R |
c#8 C9
(116) (120)




microKORG Ol 2Jolf &%) A& = HlIAIK

® 2S¢ 0l& 20l (CC#01) [Bn, 01, wv]

SEdold gA HAIKDIL =& [, LFO2 HIEIE EA= PITCH “VIBRATO INT'S
fIoH XIEE g0l et HE 301 =& E OIAIXIS gtol =Ith gt(127)2 M, HIE
ctE= “VIBRATO INT"OIl 2 XIEE &MH LIXl HI?0 HEE 240ICH

microKORG 2/ MOD 22 S20I¢, 2=elold A BHAIXI= 0ICI IHZ("MIDI CH™) &
OA HESECH

® =& (CC#07) [Bn, 07, wv]

HEZE MK (CCHO7T-2E)2 AW “LEVEL' Ol EEolH, 28 HAIX= 882 X F
otJ| <o =&lE = UCH.

® MI (CC#10) [Bn, OA, wv]

HEEZ HMCIX (CCHI0-EH) S AMP “PANPOT Ol & ol , ™ HIAIKIE AFRES AHA
2 /AXE ZHOH| /ol =& = ULCH.

el J|0 HEE MQX Y

e =22 /0 HSD= =2 Wet0IE 0l CC#00-CC#I5 2f HLHAM HEE HIX
£ &dold| foll SHIFT HA& “CONTROL CHANGE'E AI=E £ UL 4= =8U I
E XS M, HSte HEE MUK d&5E HOICH HEHA WCE HE0! 0l

=0/H, S5 = LWH0IeHE fst AEE MUKt S 240IC.

HEEZE MK 2B CHIOIAZEH 402 M, HiEde =84 210 =&E _(—
p.56"microKORG 2 =22 I|1E Ploll &Y= HEEZE MOX")HE microKORG = HE
E HMelXliel gtol et ZEsttt. I =20, §@HE Metot)] o 83 E TIMBRE
SELECT II1E AISE M, I d8e 7S ZAStE HAIX(EY ZAE ) HEE
ZO0ICH. microKORG Jt B AEE HAIXIE =&e M, BIAIXIS g0l et EHE
MEtst AO0ICH (0B 1, 1:€H 182 (A7), 2-127: €4 2)

HEE HMOXE g HAEN &6t 2ol SHIFT B& “CONTROL CHANGE”
TimbSelect & AI2E £ Q

n

r

Ol

o

1
|

m N

a3 HEE
Mg Eelols “E-22 "KEY SYNC'=EH (tim)Q! LFO & SIIAIZ 240ICt.
iUt OFZHXIGIOIE O 2ol AsL2 gt Al A

E-2% M (GLOBAL “POSITION"O
240 Ct

ot ok, microKORG 2 OFEHXIMIOIE = &= =k X
AE KBD(PoS)Y M) A2 HEE HAIXIE ®&E A0ICH
HEE MoK HAIK= #IZE @ "HEE MeIX"ol 2o XNEE My A3 A
EE HAIXE ®Io AHEECh.

et

LFO O S718 HE50| AAth 42 AESES AS5H0, 242 OIZHARE =ED}
AEM DX MM US> Y

(R

FOHE ML ZE LE AcIUX & 61

e 2 LE @I (CC#123) [Bn, 78, 00] (8t 00)

2 LE 2T HAIXDL £AEH, O HE9 &M 22itte 2 EE&= 22/0t LA
22 ANOICH. «42to AIREE HYU=Z2E 83 MEol 2200t g = & UL

® 2 AI2E I (CC#120) [Bn, 78, 00] (2t 00)

= M2 28 HAIXDE =4&EH, 1O HEUA S8 Aelbies 28 EEE 420t
LK &= 2010 & £E 2TJF =B UAH0IIF HEEHESE ofEots BHEHl, =
AM2E QE= AM2ES 2 A2IUX 240 & 210IC.

Jdeil O BIAIK = SS822 AFZE00F ot, H3FE ol AIZEH0HAE et
F0E ML 2E HEEY AN

&

o 2N = HEEH (CC#121) [Bn, 79, 00] (2t 00)
= AEEd HAIXDIE =4IEE, 1 HE0A 8l S&ote 2= AEEM &
AME HOICH BHFE HXIE AtSot=0d g€a oY Ltetlles2 2IAE X &

i
fujo

v
P
|'D
e
o
T
to
W
rr
=
mv)
me)
=
=
o
5
v
D
Q
@
@
D
o
o]
o
QO
=
o
@
=
©
=
nor
00

o
? == HEEY

= Ck. NRPN OIAI Xl =
NRPN BEE US UES AtE0
1 ItetOIefE S&iotD] <Iai NRPN MSB (CC#99) [Bn, 63, mm] 2+ NRPN L
[Bn, 62, rr] (n:XHE, mm, rr:Oi2t0IE S, 9, OteH HIOIE)E ALESHC.
2 S XAZGI| fIcH CIOIE AEL| MSB (CC#6) [Bn, 06, mm] (n:XHE, mm:ItctOl
H a)S AEEH.

microKORG Ol A, CIOIE HNEe| MSB 2t0l AFESE L.

SBECE

OlZHIXIO0IH =&

OLZHIXIGIOIEl €F0I 8EHE J|Lt =20 2ol =&HEZH, CtS NRPN Ol AIXI Ot
= CH NRPN BIAIRIDF =AIE S, HSE= OFZHXI0O0IE €82 0 &Sot:
230ICH. OlE! DIAIXI= OICI ML (*MIDI CH")OIA MEE D =AECH HAIXS
microkKORG LictOIE 2 gtAtOl2] EXIE o, HIOISS Fstlh.

® ON/OFF: [Bn, 63, 00, Bn, 62, 02, Bn, 06, mm]

& g
5o op

® RANGE: [Bn, 63, 00, Bn, 62, 03, Bn, 06, mm]
® LATCH: [Bn, 63, 00, Bn, 62, 04, Bn, 06, mm]
® TYPE: [Bn, 63, 00, Bn, 62, 07, Bn, 06, mm]
® GATE: [Bn, 63, 00, Bn, 62, OA, Bn, 06, mm] (n:ZHE, mm:IictOlIE 2t)

MIDI

|Wage‘
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microKORG Ol &Jol MSE 1

MSB (Hex) |LSB (Hex) Value (transmitted) Value (received)
ON/OFF | 00(00) |02(02) |0: OFF, 127: ON 0..63: OFF 64...127: ON
RANGE | 00(00) | 03(03) |0: 1 Octave, 1: 2 Octave, 2: 3 Octave, 3: 4 Octave 0:1 Octave, 1: 2 Octave, 2: 3 Cctave, 3...127: 4 Octave
LATCH | 00(00) | 04(04) |0: OFF, 127: ON 0..63: OFF, 64...127: ON
TYPE | 00(00) | 07(07) |0: Up, 26: Down, 51: Altt, 77: Alt2, 102: Random, 127: Trigger | 0..21: Up, 22..42: Down, 43..83: Alt1, 64..85: A2, 86...106: Rendom, 107...127: Trigger
GATE | 00(00) | 10(0A) |Refer to separate table (GATE values) Refer to separate table (GATE values)
Vlu (rnsite,reoeived) | Gate Time [%] [Vl ransnite, e | Gt Time [%] | Valuerenitd e | Gante Time: [%]  Vaue it e Gate Time [%] | Velue rnsmited e | Gate Time [%)
0,1 000 27 021 54 042 80, 81 063 107 084
2 001 28,29 022 55 043 82 064 108 085
3 002 30 023 56, 57 044 83 065 109,110 086
4,5 003 31 024 58 045 84 066 111 087
6 004 32 025 59 046 85,86 067 112 088
7 005 33,34 026 60 047 87 068 113,114 089
8 006 35 027 61, 62 048 88 069 115 090
9,10 007 36 028 63 049 89 070 116 091
11 008 37,38 029 64 050 90, 91 071 117 092
12 009 39 030 65 051 92 072 118, 119 093
13 010 40 031 66, 67 052 93 073 120 094
14,15 011 4 032 68 053 94,95 074 121 095
16 012 2,43 033 69 054 96 075 122 096
17 013 4 034 70 055 97 076 123,124 097
18,19 014 45 035 72 056 98 077 125 098
20 015 46 036 73 057 99,100 078 126 099
21 016 47,48 037 74 058 101 079 127 100
22 017 49 038 75,76 059 102 080
23,24 018 50 039 7 060 103 081
25 019 51 040 78 061 104, 105 082
26 020 52,53 041 79 062 106 083
OE &0 2R 00 MENZSREH OIZHXINOIE /2EE MGt DX &

te, s &8s ot
Of f:CC#99:0, CC#98:2, CC#6:0---63, On:cc#99:0, CC#98:2, CCHG:64---127

Og =3

OLZHIXIGIOIE RS HE =22 Jl= TS NRPN BIAIXIE &&ot) =4lst
Ct. Ol BIAIRIEE OIX THE("MID CH )& 0IM MSE D +~AECH HAIXIL
gt ot microKORG LtctOIE 2l gtALOlS] 2 XIE <ol HIOI=SS &Fstlt.

HE=2 WX

@ PATCH 1 SOURCE: [Bn, 63, 04,

@ PATCH 2 SOURCE: [Bn, 63, 04,

@® PA

®F
(

-4 AX XX

Bn,
Bn,
Bn,
Bn,

62,
62,
62,
62,

00,
01,
02,
03,

Bn,
Bn,
Bn,
Bn,

06,
06,
06,
06,

mm]
mm]
mm]
mm]

TCH 3 SOURCE: [Bn, 63, 04,
ATCH 4 SOURCE: [Bn, 63, 04,

n: e, mm:UtetOlE 2t)

=4l 2= HIAIK

H=E WX 1-4 OIAEIUOE =3

@ PATCH 1 DESTINATION: [Bn, 63, 04,

@ PATCH 2 DESTINATION: [Bn, 63, 04,

@ PATCH 3 DESTINATION: [Bn, 63, 04,

@ PATCH 4 DESTINATION: [Bn, 63, 04,
( 2t)

n: X, mm:I2t0IE

Bn, 62,
Bn, 62,
Bn, 62,
Bn, 62,

IO Z28 FILTER & FC MOD A =&
. FC MOD SOURCE:[Bn, 63, 04, Bn, 62, 00, Bn, 06, mm]

08,
09,
0A,
0B,

Bn,
Bn,
Bn,
Bn,

06,
06,
06,
06,

mm]
mm]
mm]
mm]

(n:ZHE, mm:IH2tOIE] 8t)
Synth Parameter Vocoder Parameter | MSB (Hex)  LSB (Hex) Value (transmitted) Value (received)
PATCH 1 SOURCE FC MOD SOURCE | 04(04) | 00(00) | 0: F.EG(will not be tranmitted FC MOD SOURCE),| 0...15: F.EG, 16...31: A.EG(FC MOD SOURCE
PATCH 2 SOURCE 04(04) | 01(01) | 18: A.EG, 36:LFO1, 54: LFO2 will be transmitted 0...31: A.EG),
72: VELOCITY, 90: KBD TRACK 32...47: LFO1, 48...63: LFO2,
PATCH 3 SOURCE 04(04) | 02(02) | 408, [MOD], 126: [PITCH] 64...79: VELOCITY, 80...95: KBD TRACK,
PATCH 4 SOURCE —————— | 04(04) | 03(03) 96...111: [MOD], 112...127: [PITCH]
PATCH 1 DESTINATION —— | 04(04) | 08(08) | 0: PITCH, 18: 0SC2 PITCH 0...15: PITCH, 16...31: OSC2 PITCH
PATCH 2 DESTINATION ————— | 04(04) | 09(09) 36: 0SC1 CTRL1, 54: NOISE LEVEL 32...47: OSC1 CTRL1
72: CUTOFF, 90: AMP, 108: PAN 48...63: NOISE LEVEL, 64...79: CUTOFF
PATCH 3 DESTINATION 04(04) | 100A) | 49: | Fo2 FREQ 80..95:AMP, 96...111: PAN
PATCH 4 DESTINATION — | 04(04) | 11(0B) 112...127: LFO2 FREQ
CH PARAM =&
v A
AIAIAIA ZE 2] CH PARAM (CH LEVEL % CH PAN)Ol =&E = UCt.
® < ¥ 1---16¢ch: [Bn, 63, 04, Bn, 62, 10---1F, Bn, 06, mm]
(n:HE, mm:TOt2tOIE 2t)
Vocoder Parameter | MSB (Hex) | LSB (Hex) Value (transmitted) Value (received)
CH [01] LEVEL 04(04) | 16(10)
CH [02] LEVEL 04(04) | 18(12)
CH [03] LEVEL 04(04) | 20(14)
CH [04] LEVEL 04(04) |22(16) | CHLEVEL:0...127 CH LEVEL:0...127
CH [05] LEVEL 04(04) | 24(18)
CH [06] LEVEL 04(04) | 26(1A)
CH [07] LEVEL 04(04) | 28(1C)
CH [08] LEVEL 04(04) |30(1E)
@® i< ™ 1..16¢ch: [Bn, 63, 04, Bn, 62, 20---2F, Bn, 06, mm]
(n:x<, mm:THSIOIE 8h)
Vocoder Parameter | MSB (Hex) | LSB (Hex) Value (transmitted) Value (received)
CH [01] PAN 04(04) | 32(20)
CH [02] PAN 04(04) | 34(22)
CH [03] PAN 04(04) | 36(24)
CH PAN: CHPAN:
CH [04] PAN 04(04) | 38(26) | 0/1: L3, 2: L62...63: LO1 0A: 163, 2:L62...63: LO1
CH [05] PAN 04(04) | 40(28) | 64: CNT, 65: R01...127: R63 64:CNT, 65: R01...127: R63
CH [06] PAN 04(04) | 42(2A)
CH [07] PAN 04(04) | 44(20)
CH [08] PAN 04(04) | 46(2E)
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microKORG Ol 2Jolf &%) A& = HlIAIK

A& 2 U2 microkORG =X ALOIOIA O HietOlESE &&otd ALY, & 7
F

W RS 22 Z208 838 5.
AAIFAIE BIAIK

microKORG o4

FO: AAIZAIE AHOIHA

42: D="] |D

3n: [n=0-F] OICI HE

58: microKORG 22 1D (MS200/MS2000R 1t =€)
ff: @& ID

F7: 423222 &

FLIHE AA" AdAJIAE

ANAE AAFZAIE HAK = SHO SAHCZ Hod HAIXNS SE8 JtH el
E ZEICt. 0lXS2 RUHE AIAHE AATZ2AIES 2220

orsd x AAIZAIE BIAIXISOHA, microkORG = OtAE 282 OtA
Ch.

B Wol Fde K&

o

OlAH 28 [FO, 7F, nn, 04, 01, vv, mm, F7]

(w:gt2l OfcH HIOIE, mm:gt2l 2 HIOIE, [mm, vv=7F, 7F] & WAO0ILD, [mm,

v=00, 00] 2 0 OICt.)

OlAE 28 DIAIXIDOF =412 T, microKORG = &M 282 =XE A0ICH.
GLOBAL “AUDIO IN THRU” JF ON OI™H, AUDIO IN 1/2 O QIE MsEe OIAH 28

Ol 2ol gets & E=l.

OlAH Il §Y [FO, 7F, nn, 04, 03, vv, mm, F7]
(8192 2 2t[mm, vww=40, 00]2 AIE{ (0 AIE, A4=440.0Hz)0l D, 4096 [mm, vv=20, 00]

2 -50 dE0I10, 12288 [mm, vv=60, 00]= +50 AIE0ICt.)
OrAE el SY0l =4&I2 W, microKORG 2/ GLOBAL “MASTER TUNE” 2 <loil XIXE
2 RPAELD, 8K LIXle =4& = Coleol 2o XIEE X0IC

N2E &3 S d5(0oiH 82)

203 UOIHS =2E UOIEHE OIC SA3RAE HOIHZEM 8&3 4 UL
22 DICI CIBIOIAZ OI0 AADZAIE HOIHE ds&ote ds2 HO0Ie SX2et

Ecl2Ct. HOIH §Z5 Adictod, 2 OICI ClHtolAatel CHet Etlel I0OIEE
MESHAHLE, SEM microKORG & AF2ELE &FE WIISE = UL

OO 8Z= USXE microKORG &f0IIA AHE = UCE.

o UOIOIHHE ®&SHD(1PROG, PROG, GLOBAL, ALL) EZot0Xt ote= CIOIEIE M E4Gt
JI 2Ich SHIFT & “MIDI DATA DUMP" £ ALESHCH.
1PROG = M Eist T2 &2 HIOIEE EX& 0L microkKORG = 1 €2 0|
B BZE =4 M, X d8= T2 )8 232 =4l CI0IE0l 2ol CHAl
JIE& H0ICH.
0l B2, UOIHE 201E 2Idolds +=8lotkl 2% NEEX
PROG = IR0l M&EE 2= Z2 8 {6t UIOIHE Y X6t
GLOBAL 2 ==Y COIOIE (GLOBAL, MIDI ¥ SHIFT & &F 2f2t—p.58)E X &t
Ch.
ALL 2 222 o= otLlet 25 Z2)8s g8xg A
PROG, GLOBAL OIL+ ALL EXZJI microkKORG Ol 2l =4&l=lCHH, HIOIEl= W= O
2elo AHE JIEE A0ILHet0lE 2Idiolds +=3g 2
o ZI CIAAED AR CIBIOIAZRH 4I5S, microkKORG = 7= HO0IH
ZE MEE H0ICH
MicroKORG 2 CIOIH E@ZE &Gt SHCHH, SHIFT & “WRITE PROTECT OFF
(oFF) 2 Ht3 1, MIDI FILTER &% “SYSTEM EXCLUSIVE" £ OIS (E-E)=2 && &t
Ct. 0140l OIME (E-d)2 EF &Y, CUOIE 8= 4Kl &2 &= AT

=

I

OICI YAIZAIE EOO TtAMIE HsS EEE “0IC gEclHold s 0t
SO, D21 H0A S2dtet.

B3| microKORG = MS2000/MS2000R 1t S= &= LietOIEE fIHASH CIOIH S84
= ®AI&ttt. 0 OolEl= ole BEE Sofl watE = AL, s &= Iietil
EHOll CHEH XkAIEH 242 “0ICI YEclddold’ s &0

O 2IZE TIAIX

OLZHIXIONOIE AI&/EX
microkKORG 2 OL=HI XIOIOIE IOt &= 2% OICI CIHto
e BIAIXI AEIES AEE OIZHIXINO0IHE £F

o
O
S
il
[m]
e
=
>
0z
o

|
=13
=2

AEE [FA]
AEFE [FA] BIAIXIOE =412 M, OFEHXINOIEHE M8 HFEeE SEQ TXINA
A&E d0ICH

A8 [FC]
A8 [FC] BIAIXIOL =812 [, OFZ2WIXIONOIEI DL HE 2A0ICH (RELKX #S 0]
CHOIZHXIMNOIE = FIt2 S EJF A=EH THAl AIZE 210ICH.)

¥
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HEHD B /3] HEE HMX
g

=8/ &0 2ol =¥E=E
AMNSES Hales HEHA HO0]
H&SE 2= AD W20
Mol XI= microKORG &
28 = 8/310

=2 o =2

et 10l

=]
steists

X2 61

microKORG 2 «
HEEZ HOIXE
240l Chet XbMIst
=Zg EEHCH
Bl CI2 12t s
OIEe B2 1
setE £ QAL
AHFEFDIB%% MESHD 44l
otJl 2ol 2 THe
microKORG FR 2
QULHH, &2

44
{

tetOlE Ol

ET =2 o
21HS HdSotd =4l6t
= ZZoH0FEH BtCt.
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microKORG Ol 2Jolf &%) A& = HlIAIK

SISl A
=

&IC mtet

Synth Parameter Vocoder Parameter | Initial Value (transmitted) Value (received)
PITCH Portamento Portamento CC#05_|0..127 0..127
Wave Wave cosry | B3 18:Square, 36:Tr, 54: Sin, 72: Vox Wave 0...15: Saw, 16...31: Square, 32..47:Tr, 48...63: Sin, 64...79:Vox
90: DWGS, 108: Noise, 126: Audio In Wave, 80...95: DWGS, 96...111: Noise, 112...127: Audio In
OSC 1 Controld Control1 CC#14 |0..127 0..127
Control2 Control2 CC#15 |0..127 * OSC 1 Wave=DWGS; see p.57 0...127 * OSC 1 Wave=DWGS; see p.57
Wave @ |——————=————= CC#78 | 0:Saw, 64: Squ, 127: Tri 0...42: Saw, 43...85: Squ, 86...127: Tri
osCMod | —-——————————— CC#82 | 0: OFF, 43: Ring, 85: Sync, 127: RingSync 0...31: OFF, 32...63: Ring, 64...95: Sync, 96...127: RingSync
0sC 2 ) Synth; see p.57 nth; 57
o 1 |2 e - ggcor? eorlgp 162372 §2..63: 71,640, 65: +1..127: 163 et
nth; 0/1:-63, 2: -62...63: -1, 64: 0, 65: +1...127: + ;0/1: :-62...63: -1, 64: 1+1..127:
Tune Threshold CC#19 VZCOder;O."127 3322‘33’(3—16237,2 62...63 1, 64 0, 65:+1..127: +63
OSC 1 Level OSC 1 Level CC#20 |0..127 0..127
MIXER OSC 2 Level Inst Level CC#21_|0..127 0..127
Noise Level Noise Level CC#22 |0..127 0..127
. nth; 0: —24LPF, 43: —12LPF, 85: —12BPF, 127: —12HPF nth; 0...31: —24LPF, 32...63: -12LPF, 64...95: -12BPF, 96...127: -12HPF
Type Formant Shift cc#83 3gc<t>deor; 0:0, 32: j, 63: 42, 9?5?—1, 126: 22 \S/cht)deor; 03...25: 0, 26...351 : i? 52..76: +62, s 4, 133...127: 2
nth; 0...127 nth; 0...127
Cutoff Cutoff CC#74 %Icgdé?; 0/1:-63, 2:~62..63: -1, 64:0, 65: +1..127: 463 %cc:dé?; 0/1:-63, 2: ~62..63: -1, 64: 0, 65: +1..127: +63
FILTER Resonance Resonance CC#71 |0..127 0..127
Filter EG Int Mod Int CC#79 |0/1:-63,2:-62...63: -1, 64: 0, 65: +1...127: +63 0/1:-63, 2: -62...63: -1, 64: 0, 65: +1...127: +63
Synth;0/1: -63, 2: -62...63: -1, 64: 0, 65: +1...127: +63 Synth; 0/1:-63, 2: -62...63: -1, 64: 0, 65: +1...127: +63
KBD Track E.F.Sense CC#85 Vgcoder' 0...1271 ’ ’ Vgcoder' 0...12f Y Y
Attack 0 | ______ CC#23 [0..127 0..127
Decay @ |———0————_—___ CC#24 |0..127 0..127
FEG Sustan |- _________ CC#25 |0.127 0..127
Release | _____ CC#26 |0..127 0..127
Level Level CC#07 | 0..127 0..127
AMP Panpot Direct Level CC#10 \S/Z,ngg:1oL613272 L62...63:L01, 64: CNT, 65: R01...127: R63 \S/gr::tgdg{1oLE¥5272 L62...63:L01, 64: CNT, 65: R01...127: R63
Distortion Distortion CC#92 | 0:0FF, 127:ON 0...63: OFF, 64...127: ON
Attack Attack CC#73 | 0..127 0..127
AEG Decay Decay CC#75 |0..127 0...127
’ Sustain Sustain CC#70 |0..127 0...127
Release Release CC#72 |0..127 0..127
Wave Wave CC#87 | 0:Saw, 43: Squ1, 85: Tri, 127: S/H 0...31: Saw, 32...63: Squ1, 64...95: Tri, 96...127: S/H
LFO1 Frequency Frequency CC#27 |0..127, Tempo Sync=ON; see p.57 0...127, Tempo Sync=0N; see p.57
Wave Wave CC#88 | 0: Saw, 43: Squ2, 85: Sin, 127: S/H 0...31: Saw, 32...63: Squ2, 64...95: Sin, 96...127: S/H
LFO2 Frequency Frequency CC#76 |0...127, Tempo Sync=ON; see p.57 0...127, Tempo Sync=ON; see p.57
PATCH1 |Intensity @ |-—————————— CC#28 |0/1:-63,2:-62..63: -1, 64:0, 65: +1...127: +63 0/1:-63,2:-62...63:-1,64:0, 65: +1...127: +63
PATCH 2 | Intensity |- —————————— CC#29 |0/1:-63,2:-62...63: -1, 64: 0, 65: +1...127: +63 0/1:-63,2:-62...63: -1, 64: 0, 65: +1...127: +63
PATCH3 |Intensity = [-—————————— CC#30 | 0/1:-63,2:-62...63: -1, 64: 0, 65: +1...127: +63 0/1:-63, 2: 62...63: -1, 64: 0, 65: +1...127: +63
PATCH4 |Intensity = |——————————— CC#31 | 0/1:-63, 2: 62...63: -1, 64: 0, 65: +1...127: +63 0/1:-63, 2: -62...63: -1, 64: 0, 65: +1...127: +63
MOD FX LFO Speed LFO Speed CC#12 |0..127 0..127
Depth Depth CC#93 |0..127 0..127
DELAY Delay Time Delay Time CC#13 |0...127, Tempo Sync=ON; see p.57 0...127, Tempo Sync=ON; see p.57
Depth Depth CC#94 |0..127 0..127
(MIDI) Timbre Select |- —————————— CC#95 | 0:Timbre1, 1:Timbre1&2(Sync), 127:Timbre2 0:Timbre1, 1:Timbre1&2(Sync), 2...127:Timbre2
Sync Ctrl Sync Ctrl CC#90 | 0:0FF, 127:.0N 0...63:0FF, 64...127:0N




microKORG Ol 2loll &=

ZEI®, “"CONTROL 2" (%=

0SC 1 SI0IE = DWGS & mH<2 aE 2 &
AIC| TekDIE! 0SC 1 “WAVE™ JF DWGS 2 &
DWGS m&E S Heig 2410ICH. “CONTROL 27 (_'.—_ 32 &S
JAEE MK ¢S (H2ol MRA0IE 20 S

?t/glnl;renmed, received) X;Inus?nmed, received) | DWGS Wave

0,1 64, 65 33

2,3 66, 67 34

4,5 68, 69 35

6,7 70, 71 36

8,9 72,73 37

10, 11 74,75 38

12,13 76,77 39

14, 15 78,79 40

16, 17 80, 81 41

18, 19 82, 83 42

20, 21 84, 85 43

22,23 86, 87 44

24, 25 88, 89 45

26, 27 90, 91 46

28, 29 92, 93 47

30, 31 94, 95 48

32,33 96, 97 49

34,35 98, 99 50

36, 37 100, 101 51

38, 39 102, 103 52

40, 41 104, 105 53

42, 43 106, 107 54

44, 45 108, 109 55

46, 47 110, 111 56

48, 49 112,113 57

50, 51 114, 115 58

52, 53 116, 117 59

54, 55 118, 119 60

56, 57 120, 121 61

58, 59 122, 123 62

60, 61 124,125 63

62, 63 126, 127 64

=45 = BIALA

0SC 2 MIOIE &t
0SC 2 “SEMITONE" (=& 3)S
CSel MetDIE ol e T

HSANA BE/+

—
A= HEESE

Value (transmitted, received) OSC 2 Semitone | Value (transmitted, received) OSC 2 Semitone
0...2 —24 66, 67 +1
3...5 —23 68...70 +2
6,7 —22 71...73 +3
8...10 —21 74,75 +4
11...13 —20 76...78 +5
14,15 —-19 79, 80 +6
16...18 —18 81...83 +7
19, 20 17 84...86 +8
21...23 —16 87,88 +9
24...26 —15 89...91 +10
27,28 —14 92...94 +11
29...31 —13 95, 96 +12
32,33 —12 97...99 +13
34...36 —11 100, 101 +14
37...39 —-10 102...104 +15
40, 41 —9 105...107 +16
42...44 —8 108, 109 +17
45...47 -7 110...112 +18
48, 49 —6 113,114 +19
50...52 -5 115...117 +20
53, 54 —4 118...120 +21
55...57 -3 121,122 +22
58...60 —2 123...125 +23
61, 62 —1 126, 127 +24
63...65 o]

LFO 1/2 Lt DELAY “TEMPO SYNC” = ON & @ “SYNC NOTE™ &t

. LFO 1/2 “FREQUENCY" (=2 4)Ut
“SYNC NOTE"2 BF& 240]C}.

H&cle AES MAX HAIXIS 2t ot 2ol Tt

“TEMPO SYNC™JF &01H
(=8 3)0 2ol £&FE mM2t0IH=E

=2 S0l 2ol

B %22 (HESE A0ILH.

Value (transmitted, received) | LFO Sync Note | DELAY Sync Note
0...8 1/1 1/32
9...17 3/4 1/24
18...25 2/3 116
26...34 1/2 112
35...42 3/8 3/32
43...51 1/3 1/8
52...59 1/4 1/6
60...68 3/16 3/16
69...76 1/6 1/4
77...85 1/8 1/3
86...93 3/32 3/8
94...102 1/12 1/2
103...110 1/16 2/3
111...119 1/24 3/4
120...127 1/32 11

4)L+ DELAY “DELAY TIME”

MiDI

|m_ssqge‘
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CIole &

5!
1P
o

HU
I
02
njo

B

[ ]

4% N&E
sy}CH, Bfet 282 MEoH| M0l WRE LEotAHL UE 220
ShetChe & 2 j*OIEP. HESt T2OMsS IS0l AF=SHAXE SHCHH, X &K OF
ZY, 0ICI =2 SHIFT HE(0] = LSS0l S )M et HE32
1 H0ll HF?% EEEEPDJ &HE AHO0ICH. +=det €85 LAl AtESot QA+ stthd,
oF StCt.

& ol
Ch.

T28 HE

HEaLsE 43

@ VOICE-ARPEG.B 2 2= T2l 0l
(FORMANT HOLD 3| 2/2I)

® OI2HX00IE 2/2T 3|

® SEE HEZE g, U2 I

s
1 WRITE 218 +=ELt.
S SEist T2 "It CAS
.I 2l

cllOlOl A 2t X 0ICH. WRITE 3|
LED JF ZE8fo12l1d, SHIFT 31 LED O
=20/ S0= A0ICtH.

WRITE 2I1€ =5 [ CIASO0INA

“PCt"7|' 28 HelH, cl0lE 2
E 230 HANA, 2282 JIF
2 = sl 28 gz =0t

23l SHIFT 212 +21, 2olE =

2EIEZS QIS

(—>p.63)
Bl WRITE 9|%

“GLb” It

AZ20l0 A
220l 0|
ERCEE:

nt}
_|U:
N
u
2=

o
1=
o
=l
@

e
=
024
nio

Ch. gt

I HU

=

J_’—, g0lLt 01
4541 -rloH EDIT
DIT SELECT 2 CtOI&

o
o)
0

pall

llJIﬂJ

wn

=

!

=

=

llJIﬂJO
Cop 2N

Jm

SELECT 1 Ol r
2 /\|.9_SI-E|-
2 o:iIH .LLE]EH A—!I-IO I.I(I:}'6|.
S Z203 UHE Hesict

f st}

m

J_LEJEH /\-|I-IC> I.I 8|. II.
T2 dHE HEi5HD]
PROGRAM SELECT BANK SIDE

, PROGRAM SELECT CHOI&,
PROGRAM NUMBER JI1E AtEStLE.
ClAZd0ls ME-OAEIHOIE
EHE ZAE A0ICH

M&EEL0l F Aot A etUE, =
0l S0& SHIFT 212 &Lt
CIOIEHE MZ(2H0IE 2HelolE
AEH)SH| A WRITE 21E CHAI
St =2},

CIASdO0l= “Wt"S E/\IEFIJ_
CIOIE Dt DI= & A OIC.

= microKORG
2 =0t 20ICt.

W0 o g
%-nré

I'_(E
-

= old} %IF AFEN

= =2c

Writing program data

PROGRAIN SELECT

NITTITTITIT] S

> 2o [H
ro
]
mLJ

3% %O._F 20 IIYE 2IGHAI Z0tet. DA ot oIt ItalE A0l

Z4, 0IC # SHIFT B4& €38 NE
1@9:(%2% GIOIE) &8
® AUDIO IN THRU 2o 222 mtet
DIE
® == /0 metll
® SHIFT B

MIDI FILTER, CONTROL CHANGE,

WRITE PROTECT

Writing global data

i Fs|
1 WRITE 1€ =EU.
CIAZ80l= “GLb”
2

WRITE 21 LED Jt ZEtHEIH,
JI LED Ol =0l S0i= Holth
MEQOl FHAGH IR SO, SHIFT

J1g =ECt.

AlTZE2 T2 9WHIF A2

OO ZEtHe|H, T e

HES ?ol JEECH LB MNEHZ

=0tJtJ| 2ol SHIFT 1€ =21,

=2z 80|U OICI |IXl=Z EDIT

SELECT 2 Ciolg= =¢elCt.

2 HOIHE ME(20IE 2Hd0l&
AlsH)5HD] /ol WRITE 215 CHAl st
¢ =EC0H
ClIAZ2d0l=
Ol It JIEE
microkKORG =
20ICt.

“Wrt"E HEAIGHD, Ol
Zoitk. O Os

2ot dEfZ S0t



SHIFT &#&

EI SO L W& -sww/EZ208& xD|§
SHIFT 21E & AEH0 IE =, LtYs SKECIE JssS Ad#E = Al

l/ \ |
1-1. COPY TIMBRE (CPt)
S IO 2 JlOl-AA T2 )2 (A.11-B.88)S A EA
ACI ZZ2 0| MY AS WEH 0] I ofJ| Ro B 1 8 =¢ellt.
s 2 %= AUCH. 1 210F ZHtAH2IO1 AI&E A O0ICH.
(2 Z2)doz=2Ho e a2 & 0 s&s FHAoH| /ol 201 S0

M HeiE T2 8HZ It
OICt. diol =232 3=,

e =
S =

=2 A

ot Y= T2 430l 3tnlg

2 0ICH

JHI-AA T2 (2)22AM &2

O ZT=230| 88
&8 = gt . ("Err7:0lied)

= T
oHE
1

Segol 0 Jlsg A

2 =0tz Aot
2 JtLl-AA T2 (2)S MK
AlBH  2UCIH, CIAZY0lE “— - -“S EAl
5t0, Jtlle AYEX %S AH0ICH

SHIFT JIE =& &HuAM 1 218 =&

D
2
]
Fe

Al

ol

PROGRAM SELECT

2 0ICH.

EDIT SELECT

1,3

5/TEMPO

1/CUTOFF __ 2/RESONANCE __ 3/EG ATTACK __ 4/EG RELEASE

o ;
A1 N bag

1 ® SYNTH @ VOCODER
‘e

HETELEH
Wy

( SHIFT H&0| AIEE=
=2 SHIFT JIE€

o, SYNTH 2+ VOCODER LED
H, 0l JIs=S= MIAELIOE et

In
[m]

2-1. SWAP TIMBRE (Swt)

BH us

diol0] AICI Z2 00| MG US

et ol Vsl 228 &= UL,

Olx2 &M 88 T2 08 HHA B

Bo1 2 2 &8s Weatstt.
Al

B A2 A0 TR0l dEig® Ol
Ag e & gt (CIAZ0l= “Err
A€ EAIE Holtt.)

(92]
=
m
_‘
u
]
1
il
0z
a2
=2
z
nNo
u
]
1
il

Ck.

CIAEY 0l “Swt”"E .
2 A Hel= 2 JIE =80, 8 uwa
0l & =, microKORG = &gt

(R ]
|
1,2

o =
= = U =20 S0, 0
SEHE EI=0t2 H0ICH

3-1. INIT PROGRAM (ini)

T2 xJ|3

0l D=2 &M Hdeist T2 )0 4F 2
=J|3tstCt.

I

Old= &I Z20S0AM &dotttd, o
= ZZ20e=Z 83 A0l

LS,
1

SHIFT 918 & &HO0A 3 3E 2
Ct
CIAZEY 0l “ini”"8 EAIE 210ICH.
2 Ze)iel= 3 918 S804, T2 g0l
ZJ|3tEl &, microKORG = LEt AEfZ
CIS0tZ 240ICt.
FAGHQX SHCHH, 201 SO SHIFT 3|
g S8t

PROGRAM SELECT

AUDIO IN

n

WRITE __ SHIFT

1,2

SHIFT

59
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CH LEVEL ¥ CH PAN =J|3&} - VvocoDeR

MIDI EH

1-2. INIT LEVEL (inL) 2-2. INIT PAN (inP)

CH LEVEL A/B =D18} CH PAN A/B =J18}

230 Z2 80| ™M 0 IS0l 230 Z2 80| ™M 0 IS0l

g2gs UL g2gs UL

01232 2l O (SYNTHESIS FILTER)E <18t 01232 IHel ! (SYNTHESIS FILTER)E <I&t
ZH

8 BHE-IHA EHE ME2 Of2X degsS 8 BHE-IHA ZHE MHES2 #s SA
SA0 =018ttt d¥ES =DI1=HE M, DJIsstch s RJIsHE o, 2 2
2= 0= d¥E=2 127 2 £8& 210 d2 dEeZ &3 A0l

Ch.
3
3 1 SHIFT JIE =& &H0AM 2218 =
1 SHIFT JIE =& &H0AM 1918 = ECt.
ECt. CIAZ0I= “inP"S EAIZ 2A0ICH
CIAZd0l= “inl"E HEAIE NO0ICH. 2 ZEHel= 2 918 SaU.
2 ZYele 1918 =ELh. M HZH0I =JI8tE 2, microKORG &=
Ot X 20l =J1at=l1), microKORG 2ot dEfE D=0tz X 0ICH
= B MEHZ &S0k 2A0ICH. ZlA0tdAF ettE, =20l S0=2
ZA0t A ettd, 201 S02 SHIFT JIE +=E&Lt.

PROGRAM SELECT PROGRAM SELECT

7

neseeenn (B LI
1,2 1,2

4-1. MIDI FILTER (FLt)

MiDlI ZH

Ol 82 tis&= 0/t dIolE Et

O =415 885 = As FEEH.

3
1 SHIFT JIE =& 4EH0lA 4 2I1E =
ECt.
CIAZe0l= “FLt"E HEAIE A0ICH
2 Jole 8= ot <lofl HEE ==
-4 € st
[1] =5 :PROGRAM CHANGE
T2 MK 8EH0 =AEHE
HdEEHE NS dESEH.
CIXE (P-d):
T208 MelXle dSEHLE =4g
A @2s Aot
oldE (P-E):
T208 MXIOF BEED =4E

X 0ICH

[2] ‘=5 :CONTROL CHANGE
OICI ZES HMAUXIL 8&EL D =
= As d=stl.

CIdE (C-d):

OICI AEE HeXe 88k

AE X H=E A0

PROGRAM SELECT

DWBBREAKS L 1T AUDIDIN

TILFLE

ICt.

WRITE _ SHIFT

(TR

sen

Eﬂ

Mt 2

L |™O O
AT

ol
=

Al

(i

| HLE ==

3

oldE (C-E):

OICI AEE Mot &R +AE
2 0ICH.

[3] '=E:PITCH BEND

OIX $ME HAIXOEESE D =Ag
= NAECle H= /\—|EH8|.C|_

CIXME (b-d):
OIX $E HAIXOE ESEAHLE =4
SX &= AO0ICH.

old=E (b-E):
OX HE WA MSED S4E
210ICtH.

[4] == :SYSTEM EXCLUSIVE

DICI AIAE QAAIZAIS HIAIKI}
HEED FUEE MBEE S M
ei5HC},

CME (E-d):

DICI AIAE QAAIZAIS HIAIKI}
HEEHL SMEX 22 HOICH
Ol4E (E-E):

DICI AIAE QAAIZAIS HIAIKID}

HEED a8 AO0ICH

23= 0tXY, 20| S0H=2 4 3IE +
ZHLE SHIFT II1E +=EUCt. MicroKORG
= B MEHZ2 &S0t 220ICH

1,3




g

St
=

5-1. CONTROL CHANGE (CCG)
HEE MeX g
2HEZ MK SHE EDIT SELECT 1 &

22 2 2 1-5 0l 2ol E=20ts8t

OIHOIE O &8 o= UCE.

e 201 Mmetlle = stuol the
_'.—_Eg 2HY I, 2= HEE I1|°|II
Jt 8&E A0ICH. MicroKORG 2t & &
ZEE HOXE #A&H, O =20
tHS&= Wetolgy 8ol EF_’S% Z0ICH.

Olgd HI2t0IEHES UEE
HA 20X ACH.

23256 &

LS|

1 SHIFT 12 =& &EHllM 5 318 =
gCt.
CIAZEd0l= “CCG"E CIAE 0l
X 0ICH

2 XEotLX ot metlles AEE
HEXE Zgots MEsS HdE6H]
| of

EDIT SELECT 1 OILF EDIT SELECT 2

EI-O|%% %Eltl- FF..L95 ofFF..L35 FFI [95 oFF..L35
3 QA= 0IC HEE MoK Y ProGnuw seveor o mesouee e
(oFF, €.00..C.95) A_E%Dl 1 of — - R :
2t LEE sgllt. - wnite s
ESl X A& GHi0F & CH2 Tietol g
Ol EtEtElof QUCet, CIAZY 019 I —
ORI A& “” 0of 20| S0IS R e R
2401CH, TITTTE ]I\‘ ]
4 HSFS 0IXY, 20l SOH=2 5 9|2
S2HU SHIFT 912 S20. 1.4
)
MicroKORG = bt AEiZ =0t&
210ICt.
B 0|C] “MIDI CH” =8 1 k2 =
TIMBRE SELECT 2t SYNC CTRL 2
gt AEZ MoK EHE S A
OICt.
AEZ HOUXZS YS & = Tiet0IF
1 @ SYNTH @ VOCODER
PITCH PITCH PORTAMENTO0 PORTAMENTO
0SC1 0SC1 | WAVE WAVE | CONTROL 1 CONTROL 1 | CONTROL 2 CONTROL 2
0SC2 AUDIO IN1 | WAVE 0SC MOD THRESHOLD | SEMITONE HPF LEVEL | TUNE
MIXER MIXER | OSG 1 LEVEL 0SC 1 LEVEL | 0OSC 2 LEVEL INST LEVEL | NOISE LEVEL NOISE LEVEL
FILTER FILTER | TYPE FORMANT SHIFT | CUTOFF CUTOFF | RESONANCE RESONANCE | FILTER EG INT E.F.SENSE | FILTER KEY TRACK
FILTEREG FC MOD | ATTACK DECAY INTENSITY | SUSTAIN RELEASE
AMP AMP | LEVEL LEVEL | PANPOT DIRECT LEVEL | DISTORTION DISTORTION
AMP EG AMP EG | ATTACK ATTACK | DECAY DECAY | SUSTAIN SUSTAIN | RELEASE
LFO1 LFO 1 | WAVE WAVE FREQUENCY
LF0 2 LFO 2 | WAVE WAVE FREQUENCY
2 @ SYNTH @ VOCODER
PATCH 1 MOD INT
PATCH 2 MOD INT
PATCH 3 MOD INT
PATCH 4 MOD INT
MOD FX MOD FX LFO SPEED LFO SPEED | EFFECT DEPTH EFFECT DEPTH
DELAY DELAY DELAY TIME DELAY TIME | DELAY DEPTH  DELAY DEPTH
MmiDL~ ] (TIMBRE SELECT) (SYNC CTRL) (SYNC CTRL)

SHIFT

61
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L

CIOIE 8&

6-1. MIDI DATA DUMP (dmP)

HOIE ¥z 3 =4S 0B X ElYS s
“HI0IH ZZ= oS 0/C/ GI0IE I I 7ol 1 =25 sE
UL HEEO CIOEI HEE & U 12208 (1Pg):
C= Z2720|L 2249 H0IEZ 00 SN deE Z= 082 HOoIH It
AAATJZAIE HIO0IH EEHZ Mssls Dl d&2 A0It.
SOICH 01202 CH2 microKORG S Ol Z238 (Prg):
COIHE M8 M AFRE 2 & ULt 2= Z=218° HoIeIt d52
CIOIEI O A HL 241 SO XOICH
microkORG o LEU I|BC=E HCp 224¢ (6Lb):
Xl 2otet. 121D, o I IIfYE = =28 0ol 8&2 X0I0H
Ch QEEHXI 20tet. 2 (ALL):
OF2+O] USB-MIDI QIE{HIOl A CIHFOIA P T80 2=28 HO0IEIt
= microKORG o OIC] 2A3=2A|E &= H0ICH
HAIKIE SA/248 & g2 & ¢ 6 J1JF ZtetH2|D| AIRHE 210ICH.
QUCH. FAGDX 61, 20l SO
MNE WA SHIFT 212 S&Ct.
1 microKORG © MIDI OUT HWEE 0 4 2=Hel=6718 U
Cl CIOIE ZZE 4418 & A= C ClolH s2JF <=5 =
HEOIA Sl MIDI IN HHE O 125D, microkORG = & JEHE =HS0t=
S OHolA 2% 22 010 Me2 oIt
S HEHCH, B M2 G0l 2O ElYS MEis)
2 SHIFT 312 <2 &EH0IA 6 12 A 2o, 6J1= =01 S0i= &
=0 EH 210ICH. O AEHOIA 6 912
CIAZY0lS “diP"E HAIE 210ICH. =cl MEotlXt 6td,

Pr3 i GLb

PROGRAM SELECT

TIMBRE SELECT

. -
SN n sioe B
VR

|

)

[(TILITE
2, 4

ClAEd0l= “- - -"E HAIStL oI

gx= ALK = AOIC

gXZE COoIE2 AMOIESt 22 S
Flol 7= AlZS 2o, HOIS
s6-1 = Fstth

=4 3

HZ &= 0ICl dIolE meeiLt ZEHZR

B microKORG 2 &0l H&St HIOIEHZ

S =el DA Sl CHE microKORG 25

B GIOIEHE £dlotDXF S0 OIS B

HE AESHC.

1 microKORG 2/ MIDI IN HELEHE O
Cl OOl 825 ®™&8 ClutolA
O MIDI OUT 20l AZStCE.

2 H&E ClgholAQ OIC e
microKORG 2 OICI Lk 2 H &t
Ct. &0l CIOIEHE 2= 010 ClBt
OlAZ MED D22 microkKORG
2 4Gt OX SCHH, microkKORG
O 0ICI ME2 M0l HOIHE 88
;E AW 22 430z HFEHC.

3 SHIFT ®& MIDI FILTER “SYSTEM
EXCLUSIVE” £ Enable & && &t

Ct.(—p.60)
“WRITE PROTECT” OFF 2 sgllH—
p.63).

4 0|0 diole W&l CHE CIBtol
AZ2H OOIHE d&8tlt. 85
nE= <o, ArSotl A= CHHol

29 lHme€s sl

HIOIZ s6-1
Data to dump |Data size (Bytes) |Time required (Seconds)
1Program 291 Less than one second
Program 37,157 approximately 15
Global 229 Less than one second
All 37,386 approximately 15




g =) €8 el

.

ctOlE EZHE &3

7.1 PRELOAD(PLA)

28 FI| 43 E4aeld|
Ol Lol 3& x| &=z
microKORG o =z a8 22Y dloly

¥ S et 3 =) €82 "2
clZ2E O0IH"2M & 1DECH.
D22 482 DHaE O, OolH

= 3& £7| d¥o=z CAl JI=SE
HOICH. 3% xJ| 88 &)l
HOol S HOIHE &0 HelXl &
H StCt.

I2Z2C QHY0I&0 AdeE sot
microKORG 2 =EU IIBEEE HE
SRl &) IIRIE QoA Zotet.
I2|25 = SHIFT H&E “WRITE

PROTECT Ot 2¢ [ AdE = 0
“WRITE PROTECT"E 2 IZLoHOk2H BHC

SHIFT JIE =& &HO0AM 7 212
+EL0.

CIAZe0l= “PLd"E EAIE 240l

PROGRAM SELECT

[T LIR]

L]

b,

A

Z223 (1Pg)

st I )aZ st dolget =24
Z273 (Prg):

TR0 2F(128 0 Z2IO)E
fle OOoIHE 24 ¢stlt.

=22 (GLb):

224 HI0IeE ZY st (—p.58)
FAGII AdH, 20l S22 LED E

N
[m

sEant

SH 2 A 12208 (1Pg)S &
BiGIH, B x| 8322 o
ZTZ ) (A.11-B.88)2 & EalI| <
ol =8 2 E s¢glCt.

280l 7 9IE 21, Z2zE
LIHHOI&0 AT, microKORG
= BE A2 TS0 2 A0ICH
=8 A% MEZ ZI&E dol

1,4

8-1. WRITE PROTECT(wtP)

2I0|E T2HE HAF 3 Qsls A4¥S o M, 20l S0 8
microkORG = Al42 GIOIEIJF CHAl D12 IILE SHIFT I1E 5ECL. MicroKORG
= 22 gX6| 2a Healo JI= = 25 dH=E ds0tz 20l
ot A2 EJts6lH ot 2t0IE Z2
BN MNZS RIZECH. HES GOIHE
MAGHDA BHHHE, M 210|E TR e
EZ QI§0F 5L},
s
1 SHIFT 312 2 MM 8 312
20
CIAZYO0lE “wtP"2 HEAIE 240
Ct.
2 2I0|E ZR2HEZ 2/2T51)| ol
122 sal}.
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SEecifications and options

Tone generator system: Analog modeling synthesis system
o Synth programs:
Number of timbres:  maximum 2 (when using Layer)
Maximum polyphony: 4 voices
Structure: 2 oscillators + noise generator: sawtooth wave, square wave,
triangle wave, sine wave, Vox wave, DWGS x 64, Noise, Audio
In (8 types)
PWM function, OSC Sync function, Ring Mod. function, OSC
Sync + Ring Mod. function
Multimode filters: -24 dB/oct LPF, -12 dB/oct LPF, -12 dB/oct
BPF, -12 dB/oct HPF (4 types)
Filter EG, Amp EG, LFO1, LFO2 (LFO: six waveforms,
synchronizable to arpeggiator or external MIDI clock)
e Vocoder programs:
Maximum polyphony: 4 voices
Structure: 8 channel vocoder, adjustable level and pan for each channel,
Formant Shift function
1 oscillator + noise generator (8 types)
Filter EG, Amp EG, LFO1, LFO2, (LFO: six waveforms,
synchronizable to arpeggiator or external MIDI clock)

Keyboard: 37 notes (mini keyboard, velocity sensitive, no aftertouch)

Effects: Modulation effect: flanger/chorus, phaser, ensemble (3 types),

Delay: stereo, cross, L/R (3 types), Equalizer

Arpeggiator:UP, DOWN, ALT1/2, Random, Trigger (6 types), Step Arpeggiator
function

Programs: total 128 programs (A/B side x 8 banks x 8 programs)

Inputs
AUDIO IN 1 CONDENSER jack (with MIC/LINE switch)
Connector +5V mini-phone jack

AUDIO IN 1 (LINE)
Input impedance:
Maximum input level:
AUDIO IN 1 (MIC)
Input impedance:
Maximum input level:

39 [kQ]
-3.5 [dBu] (VOLUME 1: Max)

22 [kQ]
-33 [dBu] (VOLUME 1: Max)

* AUDIO IN 1 DYNAMIC jack (with MIC/LINE switch)

Connector

174" phone jack (unbalanced)

AUDIO IN 1 (LINE)
Input impedance:

Maximum input level:

Input impedance:
AUDIO IN 1 (MIC)
Input impedance:
Maximum input level
Input impedance:
AUDIO IN 2 LINE jack
Connector

Input impedance:
Maximum input level
Input impedance:

39 [kQ]
-3.5 [dBu] (VOLUME 1: Max)
600 [Q]

22 [kQ]
-33 [dBu] (VOLUME 1: Max)
600 [Q]

1/4" phone jack (unbalanced)
39 [kQ]
-3.5 [dBu] (VOLUME 2: Max)
600 [Q]

Outputs

L/MONO, R jacks
Output impedance:

1.1 [kQ] (MONO: 5500)

Maximum output level: +0.0 [dBu] or more

Load impedance:
Headphone jack
Output impedance:

100 [kQ]

10[Q]

Maximum output level: 35 [mW]

Load impedance:

33[9]

MIDI:

IN, OUT, THRU connectors

Display:

3-digit x 1 line eight-segment LED

Power supply:

when using AC adaptor: DC9V, 6.5 W

when using batteries: six AA batteries, 9 V

Battery life:  approximately 4 hours or more (when using alkaline batteries)
Dimensions: 524 x 232 x 70 mm / Inches: 20.63" x 9.13" x 2.76" (W x D x H)
Weight: 2.2kg / 4.85 Ibs. (without batteries and included microphone)

Included items: condenser microphone, AC adaptor (DC9V)

*

Appearance and specifications of this product are subject to change without
notice.
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Symbols

-12dB BPF 25
-12dB HPF 25
-12dB LPF 24
-24dB LPF 24

A

AC adaptor 6

ADSR 26, 28

Amp 15, 27

AMP EG 28

Analog modeling system 1
ANALYSIS FILTER 31
Arpeggiator 11, 43, 50, 53
Arpeggio type 44
Assigning control changes 61
Attack time 9

Audio in 21

Band-pass filter 31, 35
bAt 6
Battery 6

C

Carrier 31
Compare 64
Computer 50
Connection 5, 48
Consonant 33

Index

Control change 52, 56
Copying a timbre 59
Create a sound 12
Cross Modulation 19
Cutoff 8, 20, 24, 35

D

Data dump 62
Delay effect 41
Demo song 7
Destination 30
Detuning 16, 22
Distortion 27, 37
DWGS 20

E

Edit Sync 14

Editing 12

Editing each timbre 14

Editing example for a vocoder
program 32

Effect 39

EG 28

Envelope Follower 31, 35

Envelope Generator 28

EQ 42

Equalizer 42

Exchanging timbres 59

F

Filter 15, 24

Filter EG 26

Filter oscillation 25
FORMANT HOLD key 35

G

Gain 42
GLOBAL 46
Global data 58

Increment or decrement the
parameter value 64

Initializing a program 59

Initializing CH LEVEL A/B 60

Initializing CH PAN A/B 60

Internal MIDI IN/OUT routing
47

K

Keyboard tracking 9, 24, 27, 37

L

Layer program 16
Legato 16

Level 38

LFO 29

LFO1 18

LFO2 17

Local Control 50
local on/off 51
Low battery 6

Mic 5, 10

MIDI 48

MIDI channel 49, 51, 52
MIDI Filter 60

MIDI sequencer 50
MOD wheel 9, 17
Modulation 40
Modulator 31, 33
Monophonically 16

Noise 20, 23
Note-on/off 52
NRPN 53

0

OCTAVE SHIFT UP and DOWN
keys 9

Original parameter values of a
program 13

OSC1 18

0sc2 22

Oscillator 15, 18

Oscillator Sync 22

Output 47

Output level 23
Output level of the carrier 34

P

Pan 27, 38

Parameter value does not change
13

Performance Edit 8, 10

Pitch 17, 47

Pitch bend 52

Pitch wheel 9, 17

Polyphonically 16

Portamento 17

Power on 6

Processing an external input
audio signal 21

Program change 52

Pulse width modulation 18

PWM 18

R

Realtime Messages 55

Release time 9

Resonance 9, 20, 24, 35
Restoring the factory settings 63
Retrigger 16

Ring Modulation 22
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Saving 58

Sawtooth wave 18, 22

SHIFT functions 59

Sine wave 19

Solo 14

Source 30, 36

Square wave 18, 22

Step 45

Step arpeggiator 11

Switch between EDIT SELECT
172 64

Synchronize 29, 41, 45, 51, 65

Synth program 8, 16

SYNTHESIS FILTER 31

System exclusive messages 55

T

Tempo 9, 44

Three attributes of sound 15

Timbre 15, 16

Timbre solo function 64

Timbre(s) that will be sounded
by the arpeggiator 45

Transpose 47

Tremolo 29

Triangle wave 19, 22

Index

U

Unison 16
Using an external input as the
carrier of the voco 34

v

Velocity 9, 47

Vibrato 29

Virtual Patch 30
Vocoder 31

Vocoder program 10, 16
Volume 27, 37

Volume balance 23

Vox wave 19

W

Wah 29
Write protect setting 63
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IMPORTANT NOTICE TO CONSUMERS

This product has been manufactured according to strict specifications and voltage requirements that are
applicable in the country in which it is intended that this product should be used. If you have purchased this
product via the internet, through mail order, and/or via a telephone sale, you must verify that this product is
intended to be used in the country in which you reside.

WARNING: Use of this product in any country other than that for which it is intended could be dangerous and
could invalidate the manufacturer's or distributor's warranty.

Please also retain your receipt as proof of purchase otherwise your product may be disqualified from the
manufacturer's or distributor's warranty.

KORG INC.

15-12, Shimotakaido 1-chome, Suginami-ku, Tokyo, Japan
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Voice Name List

BANK No. (MIDI) Name Category Single/Layer Tempo  Arpeggio BANK No. (MIDl) Name Category Single/Layer Tempo  Arpeggio
TRANCE A.11 (0) | Trancey Arpeg. Arpeggio Layer 138 On TRANCE B.11(64) | Synth Harp Arpeggio Single 138 On
A.12 (1) | Acid Saw Bass Bass Single 138 On B.12(65) | Acid Ring Bass Bass Single 138 Off
A.13 (2) | Unison Saw Lead Synth Lead Single 138 Off B.13(66) | Unison Ring Lead Synth Lead Single 138 On
A.14 (3) | Unison HPF+LPF Synth Lead Layer 138 On B.14(67) | Phaser Lead Synth Lead Single 138 Off
A.15 (4) | Weepy Lead Synth Lead Single 138 Off B.15(68) | Synth Pizz Synth Layer 138 Off
A.16 (5) | Slippy Pad Synth Single 138 Off B.16(69) | Euphoric Synth Synth Single 138 Off
A.17 (6) | Sweep Poly Pad Synth Single 138 Off B.17(70) | Flashin' Pad Strings/Pad Single 138 Off
A.18 (7) | Filter Strings Strings/Pad Single 138 Off B.18(71) | Stream Pad Strings/Pad Single 138 Off
TECHNO/HOUSE A.21 (8) | Auto House Arpeggio Layer 140 On TECHNO/HOUSE B.21(72) | S&H Signal Arpeggio Single 138 On
A.22 (9) | Burnin' Rave Arpeggio Layer 143 On B.22(73) | Dirty Motion Arpeggio Layer 124 On
A.23(10) | X-Mod Perc. Arpeggio Single 124 On B.23(74) | Short Ring Perc. Arpeggio Layer 140 On
A.24(11) | House Bass Bass Single 128 Off B.24(75) | Organ Bass Bass Single 132 Off
A.25(12) | Distorted Bass Bass Single 130 Off B.25(76) | Unison SQU Bass Bass Single 145 Off
A.26(13) | Acid Square Bass Bass Single 130 Off B.26 (77) | Detune Bass Bass Single 130 Off
A.27(14) | Sync Bass Bass Single 130 Off B.27(78) | Short Synth Bass Bass Single 134 Off
A.28(15) | Hard House Lead Synth Lead Single 145 Off B.28(79) | NRG Stab Synth Lead Layer 130 Off
ELECTRONICA A.31(16) | Sequence Pad Arpeggio Layer 130 On ELECTRONICA B.31(80) | Noize Blasts Arpeggio Layer 140 On
A.32(17) | Bleeps Perc. Arpeggio Single 94 On B.32(81) | Future Perc. Arpeggio Single 97 On
A.33(18) | Gated Sync Bass Bass Single 102 Off B.33(82) | Rhythmic Pad Synth Single 130 Off
A.34(19) | Flap & Sweep Arpeggio Single 135 On B.34(83) | Pump Organ Synth Single 82 Off
A.35(20) | Reverse Lead Synth Lead Single 130 Off B.35(84) | Lazy Pitch Synth Single 128 Off
A.36(21) | IDM Pad Strings/Pad Single 120 Off B.36(85) | BPF 4th Pad Strings/Pad Single 148 Off
A.37(22) | Flanger 5th Pad Strings/Pad Single 160 Off B.37(86) | Future Pad Strings/Pad Single 110 Off
A.38(23) | Voice /A/ Strings/Pad Single 100 Off B.38(87) | Shadow Pad Strings/Pad Single 122 Off
D'n'B/BREAKS A.41(24) | 2 Step Bass Bass Layer 136 Off D'n'B/BREAKS B.41(88) | X-Mod Bass Bass Layer 136 Off
A.42(25) | Techstep Ring Bass Bass Single 170 Off B.42(89) | Pipe Bass Bass Single 85 Off
A.43(26) | Valve Kick Bass Bass Layer 170 Off B.43(90) | Reverse Bass Bass Single 136 Off
A.44(27) | Drive Bass Bass Single 170 Off B.44(91) | RingSync Bass Bass Single 134 Off
A.45(28) | Blade Bass Bass Layer 140 Off B.45(92) | HPF Sweep Bass Bass Single 133 Off
A.46(29) | Sweep Sync Lead Synth Lead Single 170 Off B.46 (93) | Nu Skool Drop Bass Single 125 Off
A.47(30) | Science Lead Synth Lead Single 130 Off B.47(94) | Modulation Lead Synth Lead Single 130 Off
A.48(31) | Gated Chord Synth Single 130 Off B.48(95) | Grimey Storm Arpeggio Single 136 On
HIPHOP/VINTAGE A.51(32) | Dirty Bass Bass Layer 90 Off HIPHOP/VINTAGE B.51(96) | Dark Bass Bass Single 90 Off
A.52(33) | MG Bass 1 Bass Single 90 Off B.52(97) | MG Bass 2 Bass Single 90 Off
A.53(34) | R&B Lead Synth Lead Single 90 Off B.53(98) | Sub Bass Bass Single 90 Off
A.54(35) | PWM Strings Strings/Pad Single 90 Off B.54(99) | 70's Funk Lead Synth Lead Single 87 Off
A.55(36) | Reed Piano KBD Single 114 Off B.55(100)| Rock Organ KBD Single 120 Off
A.56(37) | British Organ KBD Single 184 Off B.56(101)| Perc. Organ KBD Single 120 Off
A.57(38) | Synth Clav KBD Single 120 Off B.57(102)| Phaser Clav KBD Single 120 Off
A.58(39) | Tape Choir Strings/Pad Single 90 Off B.58(103)| String Machine Strings/Pad Single 120 Off
RETRO A.61(40) | Elektric Arpeg. Arpeggio Single 118 On RETRO B.61(104)| Analog Bell Arpeggio Single 139 On
A.62(41) | Water Edge Arpeggio Layer 140 On B.62(105)| Stairs Pad Arpeggio Layer 140 On
A.63(42) | 80's Synth Bass Bass Single 103 On B.63(106)| Triangle Lead Synth Lead Single 135 Off
A.64(43) | Reverse Sync Lead Synth Lead Single 140 Off B.64(107)] Random Comp Synth Single 144 Off
A.65(44) | Bright Poly Synth Synth Single 120 Off B.65(108)| Stab Saw Synth Single 140 Off
A.66(45) | Poly Synth Synth Single 134 Off B.66(109)| Square Comp Synth Single 144 Off
A.67(46) | Warm 4th Pad Strings/Pad Single 100 Off B.67(110)] Detuned Comp Synth Single 178 Off
A.68(47) | Octave Strings Strings/Pad Single 90 Off B.68(111)] Old Strings Strings/Pad Single 127 Off
S.E./HIT A.71(48) | Killa Beez S.E. Single 120 Off S.E./HIT B.71(112)] Time Zone SFX S.E. Single 134 Off
A.72(49) | Diginator S.E. Layer 240 On B.72(113)| Domin8or S.E. Single 125 Off
A.73(50) | Stutter S.E. Single 120 Off B.73(114)| Thunder S.E. Layer 34 Off
A.74(51) | Invaders S.E. Single 80 Off B.74(115)| Cry S.E. Single 137 Off
A.75(52) | Ring Chord Hit Single 135 Off B.75(116)] HPF m7 Chord Hit Layer 120 Off
A.76(53) | Sweep min Chord Hit Single 135 Off B.76(117)] M3rd Chord Hit Layer 130 Off
A.77(54) | Noisy Hit Hit Layer 142 Off B.77(118)| Hardcore Hit Hit Layer 139 Off
A.78(55) | 4 OSC m7 Chord Hit Layer 148 Off B.78(119)] Artcore M7 Chord Hit Layer 176 Off
VOCODER A.81(56) | Male-Ahhh Vocoder Vocoder 120 Off VOCODER B.81(120)| Female-Ahhh Vocoder Vocoder 120 Off
A.82(57) | Male-Eeee Vocoder Vocoder 120 Off B.82(121)| Kid-Eeey Vocoder Vocoder 120 Off
A.83(58) | Male-Ahhh 5th Vocoder Vocoder 120 Off B.83(122)] Kid-Ahhh (Wow) Vocoder Vocoder 120 Off
A.84(59) | Vocoder Ensemble Vocoder Vocoder 120 Off B.84(123)] Vocoder Pulse Vocoder Vocoder 120 Off
A.85(60) | Vocoder Chorus Vocoder Vocoder 120 Off B.85(124)| Vocoder SQU Vocoder Vocoder 120 Off
A.86(61) | Vocoder 5th Vocoder Vocoder 120 Off B.86(125)| Vocoder Wah Vocoder Vocoder 200 Off
A.87(62) | Bass Vocoder Vocoder Vocoder 120 Off B.87(126)] Vocoder Vox Wave Vocoder Vocoder 120 Off
A.88(63) | Voice Changer Vocoder Vocoder 120 Off B.88(127)| Vocoder DWGS Vocoder Vocoder 120 Off




Parameter List

EDIT SELECT 1/2 Type 1 2 3 4 5
VOICE SYNTH/VOCODER | SYNTH/VOCODER SINGLE/LAYER VOICE ASSIGN TRIGGER MODE UNISON DETUNE
(—p.16) Synthesizer, Vocoder Single, Layer Mono, Poly, Unison Single, Multi 0...99
PITCH SYNTH/VOCODER | TRANSPOSE TUNE PORTAMENTO BEND RANGE VIBRATO INT
(—p-17) -24..24 -50...50 0..127 -12...12 -63...63
0sC1 SYNTH/VOCODER | WAVE CONTROL 1 CONTROL 2 — —
(—p.18) Saw, Square, Triangle, Sine, Vox, 0..127 0..127 — —

DWGS — 1..64 — —

Noise, Audio In 0..127 0..127 — —
0SC2 SYNTH WAVE 0OSC MOD SEMITONE TUNE —
(—p.22) Saw, Square, Triangle OFF, Ring, Sync, RingSync -24..24 -63...63 —
AUDIO IN1  |VOCODER GATE SENSE THRESHOLD HPF LEVEL HPF GATE —
(+p-33) 0..127 0..127 0...127 Disable, Enable —
MIXER SYNTH OSC 1 LEVEL OSC 2 LEVEL NOISE LEVEL — —
(~p.23) 0..127 0..127 0...127 — —
MIXER VOCODER OSC 1 LEVEL INST LEVEL NOISE LEVEL — —
(~p-34) 0..127 0..127 0...127 — —
FILTER SYNTH TYPE CUTOFF RESONANCE FILTER EG INT FILTER KEY TRACK
(—p-24) -24dB LPF, -12dB LPF, -12dB BPF, -12dB HPF_ | 0...127 0..127 -63...63 -63...63
FILTER VOCODER FORMANT SHIFT CUTOFF RESONANCE E.F.SENSE —
(—p-35) 0,1,2,1,-2 -63...63 0...127 0...126, Hold —
FILTER EG SYNTH ATTACK DECAY SUSTAIN RELEASE EG RESET
(—p.26) 0..127 0..127 0..127 0..127 OFF, ON
FC MOD VOCODER SOURCE INTENSITY — — —
(—*p-36) AMP EG, LFO 1, LFO 2, Velocity, KBD Track, | -63...63 = = =

Pitch Bend, MOD.Wheel
AMP SYNTH LEVEL PANPOT DISTORTION KBD TRACK —
(—p.27) 0..127 163...Center...R63 OFF, ON -63...63 —
AMP VOCODER LEVEL DIRECT LEVEL DISTORTION KBD TRACK —
(~p-37) 0..127 0...127 OFF, ON -63...63 —
AMP EG SYNTH/VOCODER | ATTACK DECAY SUSTAIN RELEASE EG RESET
(—p-28) 0..127 0..127 0..127 0...127 OFF, ON
LFO 1 SYNTH/VOCODER | WAVE KEY SYNC TEMPO SYNC FREQUENCY/SYNC NOTE —
(—p.29) Saw, Squarel, Triangle, Sample&Hold OFF, Timbre, Voice OFF, ON 0..127/1.1...1.32 —
LFO 2 SYNTH/VOCODER | WAVE KEY SYNC TEMPO SYNC FREQUENCY/SYNC NOTE —
(—p.29) Saw, Square2, Sine, Sample&Hold OFF, Timbre, Voice OFF, ON 0..127/1.1...1.32 —
PATCH 1, 2, 3, 4| SYNTH SOURCE DEST MOD INT — —
(—p-30) FILTER EG, AMP EG, LFO 1, LFO 2, Pitch, OSC2 Tune, OSC1 Control1, Noise -63...63 — —

Velocity, KBD Track, Pitch Bend, MOD.Wheel Level, CutOff, Amp, Pan, LFO2 Frequency
CH LEVEL A VOCODER CH 1 LEVEL CH 2 LEVEL CH 3 LEVEL CH 4 LEVEL —
(—p-38) 0..127 0..127 0..127 0..127 =
CH LEVEL B VOCODER CH 5 LEVEL CH 6 LEVEL CH 7 LEVEL CH 8 LEVEL —
(+p-38) 0..127 0..127 0..127 0..127 =
CH PAN A VOCODER CH 1 PAN CH 2 PAN CH 3 PAN CH 4 PAN —
(—p-38) L63...Center...R63 L63...Center...R63 L63...Center...R63 L63...Center...R63 —
CH PAN B VOCODER CH 5 PAN CH 6 PAN CH 7 PAN CH 8 PAN —
(—p-38) L63...Center...R63 L63...Center...R63 L63...Center...R63 L63...Center...R63 —
MOD FX SYNTH/VOCODER | TYPE LFO SPEED EFFECT DEPTH — —
(—p.40) Chorus/Flanger, Ensemble, Phaser 0..127 0...127 — —
DELAY SYNTH/VOCODER | TYPE TEMPO SYNC DELAY TIME/SYNC NOTE DELAY DEPTH —
(—p.41) Stereo Delay, Cross Delay, L/R Delay OFF, ON 0..127/1.32...1.1 0...127 —
EQ SYNTH/VOCODER | LOW EQ FREQ. LOW EQ GAIN HI EQ FREQ. HI EQ GAIN —
(+p.42) 40...1.00 -12...12 1.00...18.0 -12...12 —
ARPEG. A SYNTH/VOCODER | TEMPO RESOLUTION GATE TYPE RANGE
(—p.44) 20...300 1/24..1/4 0...100 Up, Down, Alternate 1, Alternate 2, | 1...4

Random, Trigger

ARPEG. B SYNTH/VOCODER | LATCH SWING KEY SYNC LAST STEP TARGET TIMBRE
(—p.45) OFF, ON -100...100 OFF, ON 1..8 Both, Timbre 1, Timbre 2
GLOBAL GLOBAL MASTER TUNE MASTER TRANSPOSE VELOCITY CURVE POSITION AUDIO IN THRU
(—p.47) 30.0...50.0 -12...12 Curve, 1...127 Post KBD, Pre TG OFF, ON
MIDI MIDI MIDI CH LOCAL CLOCK — —
(—p.51) 1..16 OFF, ON Internal, External, Auto = =




SHIFT Function List

SHIFT Function

Operation 1

COPY TIMBRE (CP.t) SYNTH SHIFT]+[1]key 1] knob A.11 ... b.88 [1] key — —
INIT LEVEL (in.L) VOCODER SHIFT]+[1]key 1] key — — — —
SWAP TIMBRE (Sw.t) SYNTH SHIFT]+[2]key 2] key — — — —
INIT PAN (in.P) VOCODER SHIFT]+[2]key 2] key — — — —
INIT PROGRAM (ini) SYNTH/VOCODER SHIFT]+[3]key 3] key — — — —
MIDI FILTER (FLt) SYNTH/VOCODER SHIFT]+[4]key 1] knob Program Change Enable/Disable — — —
2] knob Control Change Enable/Disable — — —
3] knob Pitch Bend Enable/Disable — — —
4] knob System Exclusive Enable/Disable — — —
CONTROL CHANGE (C.Cg) SYNTH/VOCODER [SHIFT]+[5]key [EDIT SELECT 1/2]+[1]...[5] OFF, CC#00...CC#95 — — —
MIDI DATA DUMP (dmP) SYNTH/VOCODER [SHIFT]+[6]key [1] knob 1Program, Program, Global, All [6] key — —
PRELOAD (PLd) SYNTH/VOCODER select Dest Prog, [SHIFT]+[7]key 1] knob 1Program [2] knob A.11...b.88 [7] key
SHIFT]+[7]key 1] knob Program, Global [7] key — —
WRITE PROTECT (wt.P) SYNTH/VOCODER SHIFT]+[8]key 1] knob OFF, ON — — —
TIMBRE SOLO — SHIFT]+[TIMBRE SELECT]key — — — — —
SWITCH EDIT SELECT — SHIFT]+[BANK SIDE]Jkey — — — — —
INC PARAM VALUE — SHIFT]+[UP]key — — — — —
DEC PARAM VALUE — SHIFT]+[DOWN]key — — — — —
ENTER DEMO MODE — SHIFT]+ARPEGGIATOR[ON/ OFFlkey — — — — —

DEMO Song List

1 "TRANCE" DEMO

2 "TECHNO/HOUSE" DEMO
3 "ELECTRONICA™ DEMO

4 "D'n'B/BREAKS" DEMO

5 "HIPHOP/VINTAGE" DEMO
6 "RETRO" DEMO

7 "S.E./HIT" DEMO

8

"VOCODER" DEMO

All Demo Songs: © 2002 KORG Inc. — all rights reserved.




[ SYNTHESIZER/VOCODER ]

Date : 2002. 4. 5

microKORG MIDI Implementation Chart
Function Transmitted Recognized Remarks
Basic Default 1—16 1—16 Memorized
Channel Changed 1—16 1—16
Mode Memorized X 3
Messages X X
Altered st sk e sk sk e ok sk sfe sk sk sk ok sk X
Note 0—127 0—127
Number:  True Voice st sfe s o sk sk sk sk sk sk sk sk sk ok 0—127
Velocity ~ Note On O1—127 O1—127
Note Off O64 X
Aftertouch Polyphonic (Key) X X
Monophonic (Channel) X X
Pitch Bend O O *B
1 O O Modulation wheel *C
6 O O Data Entry (MSB) *C
98, 99 O O NRPN (LSB, MSB) *C
Control
Change 120, 121 X O All sound off, Reset all controllers *C
0—95 O O Sync control *C
0—95 O O Timbre select %C
0—95 O O Panel controls (knob, SW) *1,%C
Program Oo0—127 Oo0—127 *P
Change Variable Range sk o sk o ok ok ok ok ok ok ok koK 0—127
System Exclusive O O %2, %E
System Song Position X X
Common  Song Select X X
Tune X X
System Clock O O *3
Real Time Command X O *3
Local On/Off X X
Aux All Notes Off X O 123 —127
Messages Active Sense O O
Reset X X
Remarks
*P, *C, *B, *E: Transmitted/received when MIDI Filter (ProgChg, CtriChg, P.Bend, SystemEXx) settings are respectively ENA.
*1: Received according to the CTRL CHANGE setting.
*2: In addition to Korg exclusive messages, Inquiry messages, Master Volume messages and Master Fine Tune messages are also supported.
*3: When the MIDI “Clock” is internal, transmitted but not received. The opposite for External or Auto.

Mode 1: OMNI ON, POLY
Mode 3: OMNI OFF, POLY

Mode 2: OMNI ON, MONO
Mode 4: OMNI OFF, MONO

Consult your local Korg distributor for more information on MIDI IMPLEMENTATION. / Veuillez vous adresser a votre revendeur Korg pour une copie de
I'équipement MIDI. / Weitere Informationen zur MIDI IMPLEMENTATION erhalten Sie bei lhrem Héndler oder dem Korg-Vertrieb Ihres Landes.
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